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Musical Announcements. 


HER MAJESTY’S THEATRE. 
Titiens, Alboni, Giuglini—Il Trovatore. 
THIS EVENING (Saturday, June 5), will bo 


repeated 
IL TROVATORE. 
Leonora .. «2 ‘s. +» Malle. Titiens. 
-Azucena .. «. -» Madame Alboni. 
Manrico... .. .. Signor Giuglini. 
Ferrando... .. +o -. Signor Vialetti. 
Tl Conte di Luna .. .. Sig. Aldighieri. 
To conclude with the admired new ballet by M. 
Massot, entitled 
LA REINE DES SONGES: 
With Mdlles. Marie Taglioni, Annetta, and M. 
Durand. ; 


A limited number of boxes have been reserved for 
be public, price 21s. and 81s. 6d. each, which may 
had at the box-office at the theatre. 





HER MAJESTY’S THEATRE— 
Titiens, Alboni, Ortolani, Piccolomini: 
Giuglini, Belart, Beneventano, penton , 

Vialetti, and Belletti 
ES following arrangements have been made :— 
Bo Fone 7, rend Morning Performance.— 
ANNI, and other Entertainments The 
fallet will include Mdlles. Pocchini and Marie to 
loni, Mo ‘0 


sla it and stalls, 5s.; 
md the nae ce at the theatre 
@) Vs Fane 8, will be foduced (for the 
fire ime) erdi’s opera, LUISA MILLER: by 


Mall et and Madame Alboni; 
Giulia Vialetti aati, and Beneventano. 
On Thursday, 0, will be repeated LUISA 
MILLER, * ‘the TBewwat of Mdlle. Piccolomini. 
— 0 be made at the box-office of the 


Signor 





ST. JAMES’S HALL. 
THE VOCAL ASSOCIATION. 


Conductor ... . M. BENEpDIcT. 
jbove Association will have the honour of 
igh their FIFTH GRAND SUBSCRIPTION CON. 
CERT, at the above Hall, on Wednesday cing, 
9th of June.: ° 
Vocalists : Madame Rudersdorff, Madame Sher- 
rington Lemmens, Miss Messent. t, and Miss Dolby. 
Violin, Herr J: oachim ; Pianoforte, Herr Rubinstein ; 
Chrionet, Mr. H. Lazarus. The Vocal Association 
of 300 voices will perform some of ie | most populat 
Madrigals, > Part #ODEs, fin ed'Beat 
) 


Tickets, 2s. 6d. and 
toumbore 7s. 6d.; Sofa als, 6 





an \ .' To be ind | 4 
he princi: ‘usic-sell rs open af 
half-past Seven o'clock, cominence at J ‘ht, ss 

MISS CHATTERTON, ist, has 
the honour to announce her EVE ING CONCERT, 
in Willis’s Room, St. Jame: 8, This Day (Sa- 
turday, June 5 se eoxets. seats, 10s 


ty le 
be had, with rogrammes, all 
and of Miss Chatterton, 17, Great ~street, W. 





CRYSTAL PALACE. 


Royal Italian he Concerts. 


The Directors of the stal Palace have 
pleasure in announcin: t they have com feted 
= eg with ©, of the Borel talian 

Cae Covent-garden, to ve SIX GRAND CON- 
CERTS at the Crystal , during ‘he resent 


season. The Concerts will be supported by the fol- 
lowing unrivalled artistes ~~ 


MADAME GRISI, 
MDLLE. Marat, 
MLE. PaREPA, 
MADAME TAGLIAFICO, 
MapameE Bosto, 
Signor Mario, 
S1q@Nnor Rossi, 
Si@nor Soxp1, 


Sic. Nert BARALDI, 
SIGNOR GaRDONI, 
SignoR TAMBERLIK, 
Sr@nor Roncont, 
MONSIEUR ZELGER, 
SIGNOR TAGLIAFICO, 
Sr@Nnor PoLonint, and 
SIaNoR GRAZIANT; 

Also the entire com Band and Chorus of 
the Royal Ha Be ont “ys 

The SECON CONCERT. 1 take place on FRI- 
DAY next, J ons ah and the others on June 25th, 
July 9th and 28rd, and August 6th, once a fortnight 
through the season. Doors open at One. Concerts to 
commence at Three o’clock. The admission to the 
Crystal Palace on these days will be 7s. 6d. each per- 
son; children under Twelve, 3s. 6d.; reserved stalls, 
Qs. 6d. extra. Sets of stalls: for all the-concerts will 
are now on wale, 





ticket ge of course, not transferable. 
Tickets may be obtained at the Orystal Palace; 
2, Exeter Hall; or at the Box-office of the Riyal 


Opera. 
Season Ticket holders will observe that Friday 
next, June 11th, is the second of the six days ex- 
cepted from admission on the Tickets. 

@ Interior and Terrace Fountains will play 
during the afternoon. Full Cispie of the Upper 
Series after the Concert. The New Wind Band will 

perform in the Park (weather eee rae from Six 
tin Sunset. The magnificent American Plants on 
the slopes are now in full bloom. 


GRAND PERFORMANCE on the 
NEW. ORGAN for Christ: Church, Demerara.—On 
Tuesday’ evening next, June 8th, Mr. J. 8. Cooper 
will perform on this fine roo at the Factory 
ae —y Builder, Mr: H illis, 18, Manchester- 

Gray igaend oh to be had on appli- 
ee gratis. The performance will commence at 
8 o’clock peeunly. 


HERR L. JANSA b 
that his SEVENTH ANNUA 
hag hw ‘take place atthe Han 
n- ‘Monday, why 14, to: commence 
grelock. Tickets 
be obtained 
cent,’ Camden- 
announced. 


HERR ERNST PAUER’S THIRD and‘ 
LAST SOIREE MUSICALE will take 
on WEDN. 








to announce 
MORNING CON: 
juare Rooms, 
half- 2 


, reserved 
at tone Jansa’s, i, Moraing mores. 
Full particulars 








MR. JACQUES BLUMENTHAL has has | Glaxo 


the honour to that 
MATINEE MUSIOALE wih e oaare 


} on Sfonaay 
next, June 7, to commence at 3 ¢’cl ind 
ae the Most. Hon. the Perm f Down: 

oe reat. = be had a#Cramer’s; 
itches ‘Chai vier’s, and of Mr, 
lumenthal, 4, oth Brompton, 8.W, 












will be duly }- 





ROYAL ITALIAN OPERA, 
COVENT-GARDEN, NEW THEATRE. 


Second Appearance of Signor Ronconi. 
Second Appearance of Malle, Zina. 
First Night of Il Barbiere di Siviglia. 
THIS EVENING (Saturday, June 5), will be per- 
formed (for the first time this season) Rosstai’s 
opera, 
. IL BARBIERE DI SIVIGLIA. ie 


Rosina... we oe + Madame Bosiozr 
Bertha .. cc oe . Medes Tagliafieo, ; 
IND a6: s.ndi jen: Reiane . Signor Ronconi, 
Bartolo .. .. o- M. Zelger. 
Basilio... ja, «6 . Sig. Tagliafico. 
Fiorelli .. .. oe «os «oo Signor Soldi, 
Almaviva .. .. . Signor Mario, 


Conductor, “Mr. COSTA. 
To contate with the divertissement entitled 
LA BRESILIENNE. _ Principal characters Nf . 
Madlie. Zina (her second a pearance in England. 
Madile, Delechaux, Mdlle, Esper, Madlle. Zilia, Mr. 


Payne, and M. Dew 

mphitheatro talls.—Visitors to the amphi- 
theatre stalls are respectfully informed that a sepa- 
rate entrance is provided for them, the approach to 
which is in Hart-street. 

Application for boxes, stalls, na pit tickets to be 
made at the box-office of the theatre, under tho ' 
portico in Bow-street ; and at the principal music- 
sellers’ and librarians. 


THE MISSES M‘ALPINE’S 
ANNUAL bey aboot 3 jee pe hugh of Bockerest, 
r Grace 0 2! 
the Most Hon. the Marchioness Abercorn, the 
Right Hon. the Countess of Hargowby, es Excel- 
eae the Turkish _Ambassado cell 














enry 8 
LL.D., of’ Ha 
Hanover-square q 
Tasos McAlpine, 20; Alfred 

y ne, =| 
/ and at the . { 


on Monday Evening, J 
and sal Ja.s tobe had of th 

; terrace, Queen’ s-road, 
pal musio wareho' 


ST. JAMES’S HALL—5th of June, 
At the GRAND CON P . 





ni Fund . of i penn for Female Orp! 
Clara Novello and. eves 
sing, for the first time, the new duett, “Questa 
Repetimi,’’ written m 
The following — artistes aré also en — 
adame C 


M ‘an, Miss Kemble, Mr. Santley and — 
Mr. Thomas, M ios Arabel ia Goddard, tnd tho Vocal 
oe ot B00 _ Benedict. 


ved seate, 58. ; ~% may be che 
tainedat Mitcheil’s li rey d-street; Sams’, ° 
St. James’s-street; Wi ’s,' Hyde- park - cor- 
Kei e and Co.’ Nonpepeldes and of the 
Beoreiary, a Asylum, Weatminster-road, Lam- 





agp “SPEYER begs 
Tits ee ve Sa 
occasion she 
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Musical Announcements, 
( Continued.) 


MIS8 LAURA BAXTER. 
‘Will have the Honour to give a GRAND EVENING 
CONCERT of Vocal and Instrumental Music at the 
ueen’s Concert Rooms, Hanover-square, on Thurs 
ay, 17th June, 1858, to commence Richt o’cloek. 
Under the imme ee of the Right Hon. 
the Earl of Mount Edgcumbe and the Countess of 
Mount Edgcumbe. 

Artists :— Madame Persiani, Madame Weiss, Miss 
Matilda Baxter (of the Royal Acade my of Music her 
first appearance), and Miss Lawra Baxter; Mr.Sims 
Reeves, Signor Piatti, Mr. Henry Blagtove, Mr. 
Weiss, and Mr. Richardson. The Vocal Association, 
conducted by M. Benedict. 

On. this occasion Miss Laura Baxter will sing: 
aria, “Voi che sapete,” Le Nozze di Figaro (Mo- 
zart); aria, “ Nobi Signor,” Les Huguenots (Meyer- 
beer) ; nd duett, “ Fiero incontro,” ZZ Tancredi 

Rossin with Madame Persiani; and Sir Henry 
ishop’s celebrated English ballad, “Home, sweet 
home ” (Bishop). 

Conductors :—Mr. Benedict, Mr. George Loder, 
and Mr. George Lake. 

Reserved seats, Half-a-Guinea each; unreserved 
seats, Seven — s each — four for one Guinea. 
To be had of Miss Laura Baxter, 7a, Milton-street, 
Dorset-square, or of the principal music publishers 
and libraries. 


MADAMBE DOTTI, the celebrated 
Prima Donna of La Scala and Paris Italian Operas, 
form student under Rossini and Donizetti, will 
sing at her matinde, June 11th, at Hanover-square 
Rooms, the as yet unheard last Composition of 
—— written by, the great Maestro a few hours 
before his madness declared itself, and expressing, 

in the most touching manner, the feelings whic 

inducedit. “ Pauvre Donizet if” exclaimed Rossini, 
when hesaw it. “C’est bien Jui, mais c’est terrible.” 
— Full particulars shortly. Mapleson and Co., 
Clarence Cl Chambers, 12, Haymarke' 


MR. BENEDICT’S ANNUAL MORN- 


ING CONCERT, under the immediate patronage of 
Her Most Gracious Majesty the Queen, His Royal 
Highness the Prince Consort, mer Be Ch Highness 
the Duchess of Kent, and Her Ro hness the 
will take — at Her Ma- 
jesty's Theatre on Monday, June ~— on the same 
grand scale of former years, culars and Tickets 
ad at Mr. Benedict's residence, 2, Manches- 
tolinenen, and at the principal libraries and music 
qttchouses. 








Duchess of Cambri 













MR. FRANK BODDA’S CONCERT, 
Tuesday ten June 8. Mesdames Rudersdorff, 
Louisa Vinni Rosa 0, Poole, 

Tt ons. ret, Messrs. Charles 
Chaplee, Prank 4 momasten, Carl 
Deichmann, Emil Behm, er, Stone, Randegger, 
H: Thom au aed. Tickets 10s. 6d. 
and7as—2, 8 ottingham-te: , Xork-gate, Regent’s- 


THE LEVIATHAN PLATFORM 
AT HIGHBURY BARN IS NOW OPEM, 
Adtnission, One Shilling—before 7 o’tlock, Sixpence* 
Conductor, - - MR. GRATTAN COOKE. 
M.C., MR. J. BLAND. 
Q@pen on Sundays by. Refreshment Ticket, 6d. 


in thorough repair. Price and 


SECOND-HAND ORGANS for 


ilders, Hull, have several) SEC ie 
GHURCH and "CHAMBE ER or, for SALE 

particulars for. 
warded on application. 


FORSTER AND ANDREWS, 
Organ-builders, Hull. 











Musical Publications. 
“BIRD OF THE SKY.”—New Song, | 


R. W. CHAPMAN, 

ORGAN METAL PIPE MANUFACTURER 
(from London), 
MONKGATE, YORK. 

Price List sent on application. 





By REGALDI, 13, Margaret-street, Cavendish- 
square. Post- free, 2s. Published by CRAMER, 
BEALE, and Co., Regent-street. 





Just published, price 5s., 


THE PEOPLE IN CHURCH, 


By JOSIAH PITTMAN, Chapel-master to tho Ho- 


To the Music Trade and Profession.— 
The LARGEST and CHEAPEST STOCK of SE- 


ND HAND PIANOFORTES by Broadwood, 


Collard, fame me Oetzmann, Gan: and Tomkison, 
are to be had at nd ( Go. 
street, Middlesex. — Bet 


Their Rights and Duties in connection with the | Xe. Second-hand » &0. 
« ant Repairers sani ed. Valuations by and 
Poetry and Music of the “Book of Common Prayer.” “ome od tietnenst on iwith the Me 


Messrs. Kelly an 11, Charles- 
rard, Erat 


ban Tuners 


nourable Society of Lincoln’s-inn, London: BRLL Pro ession negotia 





and Daupy, 186, Fleet-street. 





Hliscellaneous.. 


DERANGEMENT of the STOMACH 
and BOWELS.—HOLLOWAY’S PILLS.—The sud- 
den manner in which the hot weather has visited 
us will be productive of unpleasant consequences to 
many. The liver, the stomach, and bowels will each 
feel its effects; but in all cases of ii arities the 
use of Holloway’ s justly celebrated =H speedily 
remove the most unpleasant attacks of 
aabilitor ores — woh oad me sick headache, 
e pnt f samate ani WSiNess, purifying 
the blood, an sini ng ene pad and a healthy tone to 
the s men. . pim lotches, and all skin 
ecues ons, there is nothi me to excel the fine cooling 
effects of Holloway’s Ointment, 
Sold by all medicine vendors throughout the 
world, and at Professor Holloway’s Estab! nts, 
244, Strand, London. 








Musical Instruments. 


ORGAN, well ted for = 
FOR SALE, asmall FINGER Ho containing 
two stops, prin iapason through- 







m being requ 
siderably more &@ 
MR. H. MORLEY 
hill, Greenwich, 


music sceyeraee si Croom’s- 





MR. ALLAN IRVING has the honour 
to announce his CONCERT will seho:s place at the 


Vi 
and, Irving. Instrumentalists—Sig. 
Mise. and ~~ ayes 
8 Campana, Ran ‘ Mr,. Frank Mori. 
ay half-a-guinea; 7s, 6d. To commence 





ST., JAMES’s HALL _ Mise LEFFLER 
(daughter of the late Mr. r: Adam Lefler to an+ 
cunpanse thes hee fires CON- 








An ORGAN FOR SALE—2 Manuals, 

CC to F, containing 18 ae 2 doubles, a 

and 8 enclosed in a painted: gothic case, 

— ae and the ine ins 

strument qui uite as good new one. Price £180: 

2 to GG, GG, so al GG te, ~e~ G 
case, 

oe tan 2 Price £90. ioe 

parti upon application to MR. BRINDLEY, 


organ-builder, 8 
IMPROVED HABMONIUM.— 





Testimonial 
Bennett is. one of the many he has received: 

from eminent Professors :— 
15, Russell-place,. Fi 





Exhibitions, &. 


—o— 


THE ROYAL POLYTECHNIC. 
The earnest and gratifying applause with which the 
whole of the interesting and mirth-inspiring Whit- 
sun Novelties have been received. here many 
Thousand Visitors, is a convincing proof the 
public accords a very enviable and distinguished 
sition to this Institution. The following attrac- 
ive Amusements have been provided :— 


-.. Every Evening at Eight. and on Thursday — 
juntiag’ Mo * uarter to 


Three, t 

laughter pro ore Bntortarmnent 4 ee NE 

CHARACTER by the CELE- 
BRATED COLOURED OPERA TROUDE (eight 
in number) in their Court Dress of King George 
Pe ren cates 
aged ce ret Germany, 
prison tee Ita La ificent 
DIORAMA’ +o Ona Meeeall sq., in 
which J. D. Malcolm, -, Officiates as Guide, 


8. Popular Lectures on Chemistry, with Brilliant: 
a by J..H. Popper, Esq., F.C.S. A. Inst., 
The M cent ettg Ilstrations of the 
REBELLIO IN INDIA. 

5. Marvellous Revelations of Insect Life in the 

-hydrogen Microscope.—Lecture by J. L. King, 


views Pr OH CHINA and rand the OH CHINESE. 


7. Lectureon ALCHEMY and th an 
by Kemer Ames Esgq., wes ‘Author of the ‘ 


Four Seasons, 
pen series of Agey illustra-- 
tive of the ‘GRAND PHENOM ATURE, 
with wonderful Optical E 


9. Exhibition of Pacy’s tenidtitiiinallillilien 
nical Orrery, always‘in motion. 
10. The Righty Popular Cosmoramic and Enchant: 
ing Stereoscopic Views: 
11. The really Artistic Waxwork of M. Montanari . 
a The unique Exhibition of Submarine Blasting, 
pet ne ps cerema 
and, a8 


1p. Regent’: Genpeats of of the Divi 

Orca og 8 re upwards of 3,000 and: 
on. are U taped 

Warns of Economic Museum, de 


by i twining, Hq. iu 
allow: sufficient. 


pity" the nation ts open fom Ye so 


One’ 8) 
Citron wader D saaghch week Dy oat mal 




























va 6) SBME se 
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NOTICES, &c. 


Tho Musical Gazette is published every Saturday morning, and may be 
obtained of any newsvenders in town or country. Subscribers can have copies 
regularly forwarded from the office onsending their name and address to 11, 
Crane-court, Fleet-strect. Country subscribers have their copies sent free by 


ost for 4s. 4d. per quarter. Subscribers in town and the suburbs have theirs 
Nelivered for 3s. 3d. per quarter. 


All remittances should be addressed to the publisher. 


Post Office Orders should be made payable to Jonny SMITH, Strand Office, 
and _ addressed No, 11, Crane-court, Fleet-street, London. 

The City agent for the Musical Gazette is Mr. J. A. Turner, 19, Poultry 
The West-End agent is Mr. Hammond, 214, Regent-street. Single copies of the 
Gazette may be obtained at either of these establishments, but the musical 
ee and amateurs are respectfully invited to enter their names as regu- 

ar subscribers on the terms above mentioned. 


Payment of subscription may be made in postage stamps if preferred. 


Notices of concerts, marked programmes, extracts, &c.,should be forwarded 
as early as possible after the occurrence. 
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——— ae 

Tue letters of M. De Lara Bright, on the subject of military 
bands, which appear in another portion of our journal, have been 
in type for some time past, and patiently awaiting insertion. We 
believe that the writer is neither a professional musician, a bands- 
man, nor a bandmaster, and therefore whatever he has said with 
regard to the organization of military bands must be considered 
as thoroughly disinterested. The letters appeared some time ago 
in the journals to which they were addressed, but the subject did 
not receive the attention to which it was entitled, and we trust 
that some good may arise from its revival and discussion. 

In spite of the periodical invasions of French and Belgian 
bands, who come over here with the idea of showing us how to 
play military music, we must say that we consider England occu- 
pies no insignificant position amongst the nations of the earth as 
an exponent of military music, and as a maintainer of a large 
number of regimental bands in a high state of efficiency. We 
are not considered a ‘military nation,”’ it is true, though some- 
how we contrive to carry on wars with two gigantic countries at 
the same time; to make something of a military show in nearly 
every quarter of the globe; and to have enough good fighting- 
men left in one camp alone to turn out for a spanking review 
that would astonish the most phlegmatic of natives. 

With all this military inferiority, we are inclined to the 
opinion that we have some tidy regimental bands to talk about. 
We wonder if the Chiswicks, Botanics, and Imperial palaces of 
Paris, Berlin, and Vienna, can boast of the power of selecting 
from such a list as the Coldstream, Royal Artillery, Blues, 1st 
and 2nd Life Guards, Grenadier Guards, 5th Dragoons, 60th 
Rifles, 72nd Highlanders, 11th Hussars—bands which are at our 
pen’s-end, though there are doubtless many others equally de- 
serving of particularization. 

Concerning the questions of maintaining these bands, the 
position which the men should occupy, and the experiments which 
have recently been made relative to the establishment of a 
Military music School, we must speak next week. We commend 
the letters to the attention of all who are interested in the matter, 


and shall be glad to receive any suggestions or opinions on the 
subject. 














Cxzcin1an Sociery.—The usual monthly concert of the society 
took place on Tuesday orang 25th nit., the performance con- 
sisting of Handel’s oratorio Esther newly arranged with additional 
accompaniments, by Mr. George Perry. e vocalists were 
Miss ie Cox, Miss Boden, Mr. J. W. Morgan, Mr. Beard- 
well, who in their respective parts were much applauded. The 
band and chorus were on the usual efficient pike conducted by. 
Mr. J. G. Boardman. Handel's Jsrael in Egypt will be repeated 
on the 15th inst. 





Metyopolitan. 


NEW PHILHARMONIC CONCERTS. 
The following was the programme of the fourth concert, which 


took place on Wednesday evening last at St. James’s Hall, in the 
presence of a very large audience :— 


Parr I. 
Overture, Jdomeneo o ee ee ee ve 
Air, “Agnus Dei” .. eo ee ee . 
Aria, Il Seraglio oe ee oe ee 
Ottetto for wind instruments ee «+ p> Mozart. 
Aria, “Non mi dir” .. 4c 
Duett, “Crudel perchd” .. “a ee . 
Concerto in D minor, pianoforte and orchestra 
Part II. 
Concertino, violoncello and orchestra re -» Kummer. 
Recit. and Aria, “ Liebe ist die zarte bluthe” (Faust) Spohr. 
Recit. and Air, “For spirits where they please” 

(Paradise Lost).. ae ee ee -. Wylde. 
Prelude and Fugue, pianoforte ee na -- Rubinstein. 
Cavatina, “Tl soave e bel contento ” ee ee Pacini. 
Overture, Men of Prometheus ee ee e+» Beethoven, 


When we say a very large audience, we mean one which filled all 
the visible part of the Hall; but there is a space which will 
accommodate a goodly number of auditors, though not visible to 
the general beholder,—we mean at the back of the area under 
that portion of the balcony which faces the orchestra, and which 
did not boast of a single occupant on this occasion. ‘Tis not a 
goodly locality for either hearing or seeing, but it is not a 
and we should imagine that an advertisement of the magic shilling 
would bring enough lovers of the higher order of music, who wad 
not be in affluent circumstances, to fill all those seats. ‘The hig 
patronage accorded to the promenade concerts of M. Jullien, and 
the excellent occasional concerts of Mr. Hullah, is a proof that the 
resence of a shilling audience does not deter the wealthy and 
high born from shedding the light of their presence on such cere- 
monies, therefore the New Philharmonic surely cannot deem it 
beneath its dignity to admit some innocent and enthusiastic 
shillings to the seats of which we have spoken. gh. 

We believe this was the first concert ever given under the title 
“New Philharmonic’’ whose programme did not contain a sym- 
phony. The omission was the more remarkable, since the first part 
consisted of works by Mozart, who has written several symphonies 
that are scarcely known, and that call loudly for representation, the 
least known of these being so short that their longitude could never 
be the reason for their exclusion from any programme where a 
symphony was custom To have made room for such a work 
on this occasion we would have expunged the Jdomeneo overture, 
put the ottetto in its place,—sent Herr Pischek to sing to some 
other audience, who haply might know what good singing is,— 
reserved Miss Pyne’s sacred song for some other occasion,—and 

iven Miss Messent a song instead of doing the injustice to set 

er down for a duett with Herr Pischek, who has contracted a 
habit of bawling with the most savage ferocity. Three advantages 
would then have been gained: Herr Pischek would have been 
dispersed, a work of interest would have been presented, and 
Miss Messent would not have been swallowed up» 

The ottetto was unquestionably the most interesting piece in the 
whole concert. It is written for two oboes, two clarinets, two 
bassoons, and two horns, and is in four movements. It was 
charmingly played by Messrs. Barret, Crozier, Lazarus, Maycock, 
Hausser, Anderson, Charles Harper, and Standen ; the oboe 
playing being worthy of extra particularization. The opening 
movement, an allegro in C minor, has a first subject of consider- 
able breadth, and a second of great fluency and sweetness, the 
latter having been all but adopted by Beethoven in one of his 
violin rondos. The andante is a lovely and melodious movement, 
and is the most satisfying part of the whole ‘ Serenade \ 
Mozart termed this oftetto). As ye xe the performance of the 
andamte, a considerable deal more cacy might have been dis- 
played with advantage ; and it would have been as well if, in one 
instance, the instrument to whose lot the A flat fell in the chord 
of F minor, had played the minor third; the substitution of the 
major being otherwise than grateful. For the behoof of the 


transgressing instrumentalist we may as well hint that we refer to 
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the phrase commencing in F minor, about halfway through the 
movement. 

The menuetto, though ingenious from its being in canon, is not 
a good specimen of a canon-ical composition. When the bassoons 
commence the subject (on G) the oboes are holding A flat, and 
this, though not wrong, is not pleasant. The ¢rio is also a canon, 
but inverted. The first oboe leads two bars, and the inversion of 
this subject by the second oboe completes a most charming phrase ; 
wonderful is it that out of a proceeding so comparatively mechanical 
such exquisite music should be framed. Take heed to this all ye 
who seek to break through established forms of composition. 

The finale is in reality an air varié. The subject has un- 
doubtedly been appropriated by moderns, for in it we recognize 
the melody to which some highly unclassical words have, been 
wedded,—*‘t The fox went out one moonlight night’’ (and which 
has a burden of the ‘‘ The downs, O,”’ or ‘* The bones, O,’’ either, 
or both, or something of the kind), There is a variation for the 
oboe, another for the oboe and clarinet, a third divided between 
the horns and clarinets chiefly, and a brief coda in the major. 
This serenade was subsequently arranged by Mozart as a quintett 
for stringed instruments, and it is in this form that it is best 
known. ‘The andante was arranged for the o some years ago 
and published at Novello’s amongst the “ select organ pieces.” 
In this form it is naturally highly effective, from the fact of its 


‘it had little share in 


MISS DOLBY AND MR. LINDSAY SLOPER’S CONCERTS. 
The second of these concerts of chamber music took place on 
Monday morning last at Willis’s Rooms, and was on the whole far 


more satisfactory than its predecessor. Miss Dolby gave a long 
scena again on this occasion, not such a musical mistake as Mr. 


Duggan’s ‘‘ Oriana,’’ but a piece of sterling coin in the shape of 
Purcell’s ‘* Mad Bess,’’ for which she will please to accept our 
thanks. The cantata, as it is called, was very finely sung, and, 
we should imagine, duly appreciated, though the enthusiasm of 
the audience was reserved for Linley’s new ballad of ‘* Regret,’’ 
which was encored, though, as we have said before of this ion, 
obtaining the compliment, the exquisite 
singing of Miss Dolby, who is great alike in — and scenas, 
being the deserving portion of the business. Mr. Lindsay Sloper 
layed Mendelssohn’s prelude and fugue in E minor, and a presto 
f the same composer, also some compositions of his own of better 
character than those introduced at the last matinée, besides 
sharing Beethoven’s duo for pianoforte and violoncello (Op. 102) 
with Signor Piatti, and taking part in Haydn’s ¢rio in G, in which 
Mr. H. Blagrove’s violin was laid under contribution. In all of 
these Mr. Lindsay Sloper maintained his reputation as a first-class 
pianist, and was honoured with marked applause. ; 
The last concert is on Monday week, and a very attractive pro- 
gramme is announced. 





having Seen originally written for a small wind band. 
Miss Louisa Pyne’s singing of ‘* Non mi dir,” a restored air in 
Don Giovanni, which Mdlle. Titiens sings divinely, was very 
good. It isa most lovely air, and equal to anything of the kind 
that. Mozart ever wrote. Miss Messent’s share in the duett from 
Figaro was commendable; for our criticism of Herr Pischek’s 
assistance the reader must transpose the letters m-e-n-d, and sub- 
stitute another liquid for the first m. To Herr Pischek’s rugient 
—— is added an unfortunate habit of singing out of tune. 
he and Madame Castellan have not respectively selected their 
continental villas for ate of retirement from artistic toils, 
we devoutly hope that they will speedily doso. The public are 
great owle to pay to bear people sing out of tune, as they are now 
repeatedly doing with these good creatures, Herr P. and Ma- 
dame C., who have had their day, and who will only tarnish the 
reputation they have acquired by persisting in singing before 
critical audiences. 
The concerto and the prelude and fugue were performed by 
Herr Rubinstein, the Russian pianist who came over last season 
and was ‘extolled by Ella.’’ His performance of the concerto 
was fast and fidgetty. There were some few grateful and delicate 
ints, but they were very few. The cadenzas in the first and 

t movements were his own, and were really wondrous if con- 
sidered as mere tours de force, but otherwise were not entitled to 
consideration. The weaving of the themes was rather more pal- 
pable in the cadenza to the finale, but it appeared to us to be 
particularly subservient to the exhibition of mechanical skill, and 
power of pommelling the pianoforte, which Herr Rubinstein pos- 
sesses in an eminent degree. If he practises an atom more than 
five minutes per diem, we would not care to live in the same 
street with the illustrious Muscovite, for the shindy would be 
considerable. Not to be too severely jocular, we must give Herr 
Rubinstein credit for the most extraordinary mechanical skill. 
He appears to have arrived at such a pitch of accomplishment in 
executive art that he is led to forget all about the work he is 
interpreting, his cadenzas having no more in common with 
Mozart than Sam Cowell with the Choral Symphony. The ap- 
plause which greeted Herr Rubinstein at the « conclusion of the 
concerto proceeded from a set of noodles who suffered their ears 
to be dazzled at the expense of their judgment. The fugue was 
fugacious, very. The response to the subject was very florid, 
but the subsequent treatment was more calm and steady. The 
stretto, and a good part previous, was ferocious to a degree, and 
we were glad when it was over. 
To Miss Louisa Pyne fell a large share of the vocal music. 
Her singing of Pacini’s air was very brilliant, and that of Dr. 
Wylde’s from his Paradise Lost very chaste. This latter song, 
which has a broken figure for the violins in the accompaniment, 


was much to our taste, 
ition of the words ‘they please,” is i 


of novel and pleasing character. though 
the f ungainly. Me. 
Horatio Chipp was very successful in Kummer’s violoncello con- 
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Parr I. 


dering of the 
extreme, while 
power of the lady’s left hand 
played from beginning to end. 


credit on that young lady’ 
rapturously applauded. 


thereof, who was present. 


intonetion tolerably correct ; 


Friihling’’ was more satisfactory. 


Huquenots was well 
Tath 


Weber were played with great en 
the symphony i 
andante was inimitably given, and 


with loud plaudits. The perf 


stupendous works, and we 





certino, a work of no HF cag pretension. Dr. Wylde conducted 
throughout, and fulfilled his duties most efficiently. The accom- 
paniments were invariably good. 





throughout the season have been 


t elo ° t ’ f thi: . t 


A prosperous and successful season of the above-mentioned 
association was brought to a termination on Monday last. 
programme was as follows :— 


The 


Symphony, No. I. oe ee ee -. Haydn. 
ed “« Adelaide” (Mr. E. Gordon Cleather) .. Beethoven. 
Selection, Les Huguenots (solos for baritone and 
cornet-i-piston, Mr. A. Pollock and Mr. H. E, 
Tatham) .. i“ +e ee os -- Meyerbeer. 
Lied, “ Grier Frihling Keh’rein” (Mr. B. Gor- 
don Cleather) .. “ie oe ee -. H. Esser. 
Part IL 
Concerto in G minor, pianoforte (Angelina) .. Mendelssohn. 
Recit. “Fier Teatro di Morte” ‘ 
Aria, “ Ritorno alle ritorte” } Gia Telne) Beat 
Overture, Don Giovanni .. Ke oo «» Mozart. 
Song, “The Three Fishers” (Miss Palmer) .- Hullah. 
Overture, Der Freischiitz .. oe oe e+ Weber. 
The performances of *‘ Angelina’? are of a character that 


warrants the highest commendation. On this occasion her ren- 
brilliant allegro con bhper Sas rary “wre in *w 
the andante was played with muc: cacy. e 
y's left. han a well ee in = = 
iwace. Th animents were thoroughly we 

SS “pops Miss Palmer’s recitative and 
aria from Arminius—the production of which reflects the highest 
s taste—was sung to perfection, and 

he ‘Three = ‘ a was well 

i to the satisfaction of the talented composer 
ote ag me - Of Mr. Cleather’s singing we cannot 


e cannot but give a qualified approbation. His voice is good, 
mnt fitted for She drawing-700ms than the concert-hall, of his 


but the upper notes of _ immortal 
ide’’ delivered in falsetto. ‘+ Griiner 

“ Adelaide’’ should not be deliv cogent from ‘te 
erformed; the solos were capital, . 
am proved himself a perfect master of the cornet; while Mr. 
Pollock was equally successful. The overtures of Mozart and 
and precision. A 


e 


d t credit for the manner in which Haydn’s symphonies 
have beer prodaced, being for the most part so thinly scored, 
that all peogl to wre perecpets to brs Fares bere id they 
i i performance, which is n exacted in 
redirsious works, atl we cannot but say that full justice has 


ie’ ized band. The concerts 
been done them by Mr. Leslie's woof the highest yary 
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careful enthusiasm of the performers has uniformly been received 
with approbation of a congenial and discriminating audience. We 
shall look anxiously for Mr. Leslie’s announcements for next 
season, and wish his society every success. 








CRYSTAL PALACE. 

The second of the series of the grand vocal and instrumental 
concerts, which it is intended to give through the summer season, 
took place on the 14th ult., when Miss Louisa Pyne, Miss 
Dolby, Mr. Sims Reeves, Mr. Weiss, and Mr. Henry Leslie’s 
Choir were engaged. The performance of the choir, which had 
been advertised in the prospectus amongst the attractions of the 
season, may be considered a perfect failure; or, let us rather 
say, their engagement was a mistake. In the winter concert- 
room this admirable choir would have sung with excellent effect, 
but to put 100 voices to sing in the centre transept, which would 
swallow 10,000 Stentors and make nothing of them, was injudicious, 
if not actually absurd. The light and shade of part-singing and 
the delicacy requisite to develop the beauties of choral music are 
completely lost in so vast a space, and the tone of the voices 
appears actually deteriorated in quality. Henry Smart’s ‘‘ Ave 
Maria’’ was faintly encored, and ‘‘ Rule, Britannia,”’ vigorously. 
Mr. Sims Reeves gave a fine version of the great tenor scena 
from Oberon, ‘‘O "tis a glorious sight,” and Mozart’s ‘Dalla 
sua pace ;’’ Miss Louisa Pyne delighted the audience with her 
brilliant vocalization of ‘‘ Casta diva,’’ Miss Dolby joined her in 
a duett, and sang Mozart’s ‘‘ Quando miro,’’ and Mr. Weiss 
gave ‘*Mad Tom” with the requisite energy and expression. 
Beethoven’s Leonora and Weber’s Der Freischut: overtnres were 
played by the band under the direction of Mr. Manns. 

t the first of the series of Italian Opera Concerts, yesterday 
week, — Mesdames Grisi, Parepa, Marai, and Nantier 
Didiée, Signors Mario, Neri-Baraldi, Graziani, and Zelger, with the 
chorus of the Royal Italian Opera and a magnificent band, con- 
ducted by M. Sainton. The programme was of the same pattern 
as the very uninteresting entertainments of the same nature in 

t seasons. The points most worthy notice were the ‘ Tacea 
anotte’’ of Madame Grisi, and the ‘‘Ernani involami’’ of 
Madlle. Parepa, (a clever singer, who deserves to be heard with 
ee frequency,) unless we may specialize the indifferent per- 
ormances, amongst which mzy be enumerated the ‘‘ Protegga”’ 
trio from Don Giovanni, which was slovenly, and the madrigal 
‘¢ Who shall win,’’ which was coarse. The overtures to Fidelio 
and Oberon were brilliantly played by the band, and would have 
atoned for a score of indifferent vocalisms. 

There was a capital concert yesterday, of which next week. 

The second of the opera concerts takes place on Friday next. 


The following is the return of admissions to the Crystal Palace 
for six days, from May 28 to June 3 :— 





Admission Season 
on Payment. Tickets. Total. 
Friday May 28 (7s. 6d.) .. 879 2,497 3,376 
Saturday » 29 (28.6d.) .. 2,168 1,945 4,108 
Monday » 31 (ls.) oe 5,455 561 6,016 
Tuesday June 1 ro oe 4,830 579 5,409 
Wednesday ,, 2 ‘se + 4,810 609 49,19 
Thursday ,, 3 oe oe 4,419 591 5,010 
22,056 6,782 28,838 








Kewnincton.—The Lambeth Choral Society gave a private 
concert on Tuesday, at the New Vestry-hall, assisted by Mrs, 
Barnby, Miss Jennie Cox, Miss Geraldine, and Mr. Montem 
Smith; Mr. Coward, conductor; Mr. M. Hi accompanist. 

programme contained a good selection choruses, glees, 
songs, &c. The first piece on the programme was “The Soldier ;” 
it was not done justice to, there being great lack of precision and 


energy. Mrs. Barnby had three songs allotted to her, ‘‘ The 
= of the Sea,’’ ‘‘ Within a mile” and “The Soldier 


She did ample justice to all of them, especially “‘ The 
Soldier tir’d,"” which showed her purity of voiee and good 
execution. ‘The Blue Bells of Scotland ’’ was really 
lanissimos and fortissimos being care- 
ontem Smith sang ‘‘ The Best Bower 


sung with effect, the 
fully rendered. Mr. 














Anchor,’’ and “* The Men of Old,” in which he was encored, and 
replied by singing ‘‘ John Brown’’ to the very great amusement of 
the audience; he also sang, later in the evening, ‘‘ The spot 
where I was born,’’ but it was not received so warmly. ‘The 
soldier’s tear’’ was rendered in a very expressive manner by Miss 
Cox; she was encored, and sang the last verse. She also 
‘*Dermot Astore”’ equally well, if not better, which was receiv 
with enthusiastic applause. ‘‘ Rage, thou storm "* 
Benedict) was given by one of the members of the Choral 

ociety in a manner highly creditable to himself, it being a difficult 
song, and requiring much practice to take the intervals correctly. 
“Now, by day's retiring lamp’’ terminated the first part. This was 
one of the best efforts of the Choral Society, and it received loud 
applause. Mr. Coward played a pianoforte solo at the commence- 
ment of the second part, His execution is very good, but we did not 
like his choice of solo; he played without music. ‘Here in cool 
grot” was well sung by the society; ‘‘ Green leaves’’ (Martin), 
and the ‘‘Cloud capt towers,’’ not so well. We could make 
neither head nor tail of Mr. Coward's “‘ Away to the summer 
woods.” The hall was crowded to excess, and intensely hot. 
The concert was over at a little before eleven, 


M. Paqur’'s soirée musicale took place yesterday week at 
the house of J. Oxford, Esq., Russell-square. The vocalists were 
Mad. Borchardt, M. Depret, and Herr Deck. The instrumental 
soloists were Mrs. Oxford (the fair hostess, “ who kindly consented 
to give her assistance’’), Herr Molique, and M. Paque, with 
Adolph Schloesser as conductor. The selection was commendably 
short, an example which we heartily wish beneficiaires would follow, 
Adam’s duo Le Chadet has many salient points, but was hardly 
worth its weight in time, being of a most unconscionable length. 
Mozart's aria, trom Clemenza di Tito, sung by Mad. Borchardt is 
a fine one, and had full justice from the vocalist. M. Depret’s 
delivery of Schubert's plein “ Barcarolle”’ and ‘‘ Sois toujours 
mes seuls amours,”’ was unexceptionable, but Schubert would have 
given him a better choice in the songs. The gem of the selection 
was Spohr’s quintett for pianoforte and stringed instruments, one 
of the finest and most difficult of the writer’s works of the kind, 
Mrs. Oxford, the fair hostess, took the pianoforte, and Messrs. 
Molique, Ries, Webb, and Paque, the strings. The lady has a 
digital of electric rapidity and brilliancy, which, added t» a touch 
of ‘great flexibility, enables her to give expression to a clear and 
comprehensive reading of the music before her, but the precision 
and delicacy of her playing are by no means equal to her other 
qualities. This was occasionally visible in the quintett, but became 
more painfully apparent in her solo, of which many notes and 
passages were inaccurately given. If the fair amateur (for such 
we presume we are to call her) meditates any further public per- 
formances, we earnestly recommend immediate attention to this 
defect, the only one that need prevent her becoming one of the 
leading pianists of the day. M. Paque is a complete master of 
the mechanism of his instrument (the eee tone, touch and 
execution being equally excellent, but his style is not free from 
pedantry and mannerism. His best performance (we did not 
remain for’the last solo) was the ‘‘ Souvenir de Lucia,’’ some parts 
of which were given with a refinement and delicacy of expression 
which would have been well had it occurred oftener. Mrs. 
Oxford’s handsome and commodious drawing-rooms were well 
filled with good company. 


Roya Grnernat Annuity Socizty.—A grand performance 
of Handel’s oratorio Judas Maccabeus was given in St. James's 
Hall on Saturday evening, in aid of the funds of this Society. 
The "chorus consisted of the members of the Vocal Association, 
and there was an excellent band, under the able direction of Mr. 
Benedict, who is the best conductor of Handel that we know. 
The principals were Mad. Lemmens, Mrs. Weiss, Miss Dolby, 
Mr Bins Barve; Mr. Wilbye Cooper, and Mr. Weiss, about as 
excellent a cast as could be formed. The audience however were 
doomed to disappointment with regard to Mrs. Weiss, that lady 
being so indisposed as to compel the relinquishment of her share 
of the soprano music. She essayed the recitative ‘‘ O Liberty" 
but was forced to abandon the attempt to keep faith with the 
public. Mr. Benedict A gem to the audience for in 
and announced that Mad. Lemmens would undertake the whole 
of the soprano music, a declaration that was hailed with loud 

. Mad. Lemmens acquitted herself admirably, mre | 
omitting ‘* From ty kings.” In ‘* Wise men flattering” 


“So shall the lute,’ she was especially successful. It may be 
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recollected that when we criticised her performance—as Miss 
Sherrington—in Handel's Solomon at a Sacred Harmonic concert of 
last year, we declared that her voice possessed a purity and volume 
that rendered it worthy of being employed on more solid music 
than the flippant French floridities with which she sought to astound 
her auditors when she came over fresh from the Brussels Conserva- 
toire. Her débit asa ‘‘principal’’ in music of the highest order, has 
shown that we were correct inourjudgment. Madame Lemmens’s 
singing on Saturday evening was characterized by the most exem- 

lary chasteness, and a devout reverence for the composer’s text. 
Bac of her songs was rewarded with cordial approbation. Miss 
Dolby sang the first. part of ‘‘ Father of heaven,’ and in the 
recitative ‘‘ From Capharsalama’’ was loudly applauded. She 
also took part in the duetts ‘* Hail, Judea!’’ ‘*Ob! never bow 
we down,’ and ‘‘O lovely peace.’’ The trio, ‘‘See the con- 

uering hero comes,’’ was left to the chorus, on account of the 
absence of the first soprano. The march which succeeds was 
played, as usual, too fast. This was the only fault we could find 
with Mr. Benedict, but we must do him the justice to remark, 
that the speed of this piece was not so great as upon some 
occasions when other conductors have presided. . Sims 
Reeves was in fine voice, and sang the great tenor songs with 
which this oratorio is enriched magnificently. A perfect 
storm of applause followed the concluding notes of ‘‘ Sound 
an alarm,”’ perfectly drowning the chorus which treads so closely 
upon the heels of this grand piece of musical declamation. Mr. 
Benedict, however, was inexorable, and we are glad to record the 
defiance of one more encore. Mr. Weiss was chiefly effective in- 
**Arm, ye brave.’’ The other bass air, ‘*The Lord worketh 
wonders,’’ was too boisterously delivered, and the tone of the 
singer’s voice was in a measure thus sacrificed. The chorus sang, 
on the whole most creditably. The band were all abroad in the 
commencement of ‘‘ Zion now her head shall raise,’’ which was 
most unaccountable; the error was soon rectified. Mr. Willing 
presided at the organ, and employed it very judiciously in the 
choruses, and occasionally in the solos. On the whole, the repre- 
sentation of the oratorio was a more satisfactory affair than is 
generally the case when such works are performed for the benefit 
of societies not connected in any way with music. 


Sianor Prarti gave his annual matinée on Wednesday last, at 


2, Ennismore-place, Hyde-park, assisted by Miss Dolby, Madame 
Marcolini, Signor Marras, Signor Monari, Mr. Santley, and Herr 


Rubinstein. Signor Piatti played two violoncello solos in his own 
incomparable style, and a duett sonata with Herr Rubinstein, 
composed by the Russian pianist. He also played the obbligato 
to a song of his own (sung by Mr. Santley, a romanza ‘sulla 
morte di Bellini.’’ Miss Dolby gave Haydn’s ‘‘ Spirit Song”’ 
and Linley’s new ballad ‘‘ Regret,’’ the latter being the only 
encore during the matinée. The accompanists were Mr. Cusins, 
Signor Biletta, and Herr Ganz. Mad. Novello was to have sung 


Mozart's ‘‘Deh Vieni’’ (Figaro) but she did not make her ap- 
pearance. 


Mapame Pvzzi gave her annual concert on Monday evening at 
the Hanover-square Rooms, which were densely crowded by her 
friends and patrons. The vocalists were Mesdames Gassier, 
Viardot, Persiani, Clara Novello, Lemmens Sherrington, Miss 
Pyne, and Miss Louisa Pyne; Messrs. Reichardt, Jules Lefort, 
Solieri, Ciabatta, Monari, W. Harrison, and Lucchesi. The solo 
instrumentalists, Messrs. — (violin), Herr Engel (piano- 
orgue), and Andreoli (pianoforte); Messrs. Benedict, Vera, Pin- 
suti, and Pilotti officiating as accompanists.. Between the parts 

f the concert two presentations to Madame Puzzi took place— 
one a beautiful silver salver, the gift of Mdlle. Piccolomini; the 
other a vase, bestowed by Signor Giuglini, the same being 
intended as tokens of esteem and admiration. 


Royat Botanic Socrery.—There was a very large muster of 
visitors at the féte of Wednesday last. The weacher was better 
than is customary at these floral réwnions, there being but one 
shower, and that of a merely gentle nature. Fuchsias, pelar- 

iums, azaleas, roses, calceolarias, and exotic orchids (there 
Coles some rare specimens amongst these last-named eccentrici- 
ties) were the main features of the exhibition, though there was a 
smal! show of fruit, and some other plants which are not yet in 
their prime. The show of American plants, Monday next, is 
looked forward to with much interest. 


A concert was given on Thursday week at the St. John’s 
National School Rooms, Church-street, Waterloo-road, in aid of 


a fund for repairing the organ at St. John’s Church, which is now 
in @ very tottering condition, though it has been one of the best, 
amongst the old instruments, in the metropolis. At this organ 
Mr. Brownsmith, the organist of the Sacred Harmonic Society 
and of St. Gabriel’s Church, Pimlico, presided for several years. 
The vocalists were Miss Eliza Hughes, Miss Geraldine, Mr. §. 
Clifford, Mr. G. Nottingham, Mr. < Cocking, and Mr. H. Stan- 
ley, who exerted themselves to the great gratification of a ve 
full room. Miss Hughes was encored in Mercadante’s ‘‘ Soave 
immagine,’’ Miss Geraldine in ‘‘ Il segreto,’’ and Muller’s glee, 
‘*Spring’s delights’’ was repeated. The first part consisted of 
sacred music. The concerted music went pretty well. Mr. 
Edgar Adams conducted. 

Herr Rousinstein anD Herr Joacutm will appear at the 
aaa of the Vocal Association, at St. James’s Hall, on 
Wednesday evening next, June 9. The Vocal Association, of 
300 voices, will also perform some part-songs, for the first time, 
composed expressly for the society. 





Opern. 


HER MAJESTY’S THEATRE.— Le Nozze di Figaro was given, for 
the first time this season, on Saturday last, with Madlle. Titiens 
as ‘the Countess, and Madlle. Ortolani as Cherubino, the other 
characters remaining the same as last year. The house was crowd- 
ed, and the performance went off almost to the satisfaction of 
the most exacting lovers of Mozart. Madlle. Ortolani was out of 
place of Cherubino, a part which has been taken by Alboni with 
the utmost success. Have the management forgotten this ? 

On Tuesday next Verdi's Louisa Miller is to be produced. 


ROYAL ITALIAN OPERA.—Za Traviata has again been a point 
of great attraction at this house, with Madame Bosio as the 
heroine, and Signor Gardoni in the part of Alfredo, taken last 
year by Mario. Madame Bosio’s performance ofgthis character is 
an admirable one, combining many excellent histrionic points with 
such singing as will challenge comparison. 

The mise-en-scéne is on the most liberal scale; indeed, one or 
two of the ball scenes are really too elaborate and gorgeous for 
their purpose. The incidental divertissement introduced in the 
heonk act is a happy notion, and gives increased animation and 
bustle to one of the best scenes in the opera. Signor Gardoni is 
everything that could be desired in the part of Alfredo, for which 
he seems Cacongely adapted. 

On Saturday Les Huguenots was repeated. 

On Thursday Lucreza Borgia was given, for the first time at 
the new house, and its representation, with one or two exceptions, 
was of the highest character. There are few parts amongst 
Grisi’s range of grand réles that will surpass her Lucrezia, few in 
which her extraordinary superiority to any living artist more 
plainly shows itself. Her voice certainly gives signs of wear and 
tear, but it is still complete in its tone and range, and her 
execution is always perfect, while her acting alone would atone 
for the very deficiencies of half-a-dozen artists. Signor Neri- 
Baraldi was the Gennaro on this occasion, much to the disappoint- 
ment of those who expected to see Mario in the character. His 
singing is always correct in tune, but is deficient in expression, 
and his action is confined to the — extension of his right arm, 
and its as gradual return to his bosom. So absurdly regular does 
this movement become, that a man in the habit of —. sta- 
tistics could hardly resist the temptation of computing the number 
of times within a certain number of minutes that this automaton- 
like action takes place. Signor Ronconi made his first appearance 
this season as the Duke, and the rigid, unrelenting nature of the 
character was, as usual, admirably preserved. singing was, 
also as usual, fearfully out of tune, amounting to a tive 
infliction, and the more to be regretted as his acting is in its way 
unapproachable. Madile. Didiée was as satisfactory in the part of 
Matfes Orsini as a voice too light and high for the music would 
admit. We shall be thankful when Mr. Gye can meet with 9 
real contralto, and allow Madlle. Didiée to devote herself to 
mez20-soprano , for which any one with a grain of sense must 
see her voice is best fitted. The band and chorus were excellent 


on this occasion. 
Inisa Miller, has been 





SADLER’S WELLS.—Verdi’s 
duced here (first time of performance in England) by Mr. Tully 


and his small summer company. The work has, we believe, had a 
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pretty fair run of popularity in Italy. The story, which is simple, 
and somewhat time-worn, may be very briefly told. Louisa 
Miller is a rustic beauty, whom a certain duke contrives, through 
a rascally agent, to decoy from her home and her lover, by pre- 
tending that her father has been thrown into prison for a serious 
offence, and that her honour is to be the price of her release. 
Luisa falls into the snare, and her lover, hearing of her defection, 
without learning its real cause, poisons first her and then himself. 
Slender and threadbare as these materials may be, the opera 
(which is in three acts) is not without some good situations; but 
we cannot anticipate for the music (judging from what we heard, 
the last two acts only) anything like the popularity of Zrovatore 
and 7raviata. There is a pretty quartett in the second act. A 
song, for which Mr. Haigh obtained an encore, has the usual 
marks of Italian sentimentalism—flowing and graceful enough to 
the ear, but leaving no trace on the memory. The chorus of 
female villagers at the beginning of the third act has something 
pretty and impressive about it. But in spite of these, and some 

ood effects now and then in the instrumentation, and making all 
Sos allowance for a first hearing and an indifferent orchestra 


co hag give it a harsher name) we have very little hope for the 
work. 





Oheatuical, 


—~— 


STRAND.—Miss Swanborough is resolved that she will not fail 
of success in her new undertaking for want of exertion. Another 
new burlesque was produced on Monday, entitled The Bride of 
Abydos. We need not detail the story; for, not only is Lord 
ag poem, on which it is founded, well known, but the story 
of a burlesque is about the last thing in it that people care about. 
The piece is aps on the stage with a profusion of expenditure 
that we harcly looked for in so small an establishment. The 
Eastern costumes and appointments are gorgeous, and the scenery 
as effective as the evident want of stage-room will permit. Mr. 
Charles Young was an excellent Mirza, and his appearance as 
comically grisly as it could be. Miss Swanborough was the hero (!) 
Selim. But why so fond of the inexpress_— Miss Swanborough? 
you always look better in the habiliments of your sex. But here 
comes Miss Oliver in a dress for which she must assuredly have 
ransacked every milliner’sshop from Hyde-park corner to Aldgate 
pump—and Zobeide, her attendant (Miss Ternan) just as splen- 
didly attired as her mistress. Miss Ternan is the vocalist of the 
establishment, and was, to the best of our memory, encored in a 
song, an honour also awarded to Mr. Young and Miss Swan- 
borough. The fun and equivoque of the dialogue is much as 
usual, the puns being most amusingly execrable; ecce diguum. 

An Ethiopian slave of Nubia is told that 

‘* He loves old ale, altho’ he comes from Vubia’’ (new beer). 

Mirza, sae to be his own ghost, addresses Selim in the 
words of Hamlet—‘' I am thy father’s spirit.’’ 

Selim. ‘That's rum.” 

And again (in the presence of the black slave) 

‘*From hence, but by the sea, you'll find no egress.”’ 

Selim. ‘* Not so; where there’s a negro, there'll always be 
a negress.”” 

The practical joke of the mock tumblers in the last scene, 
with their pompous preparative gestures and their immensely 
small achievements, created much mirth, and concluded the piece 
amidst the most unequivocal demonstrations of success from a 
house filled in very part. In short, Miss Swanborough seems 
endeavouring to gain for her establishment that prestige in public 
Opinion which, once obtained, future success is not only sure, 
but comparatively easy. 





THE BRASS BAND NUISANCE. 


Anton Lox, a musician belonging to a street brass band, was 
—— by Mr. Henry Rich, MP. of No. 26, Chapel-street, at 
the Marlborough-street Police-court, with refusing to remove 
when requested to do so. 

Mr. Rich said on coming down to breakfast that morning he 
found a brass band in full blast in front of his window. As there 
was a lady in the house ina weak state of health he sent his 
butler to the musicians to request that they would desist from 
playing on account of the sick lady. The butler returned with a 
message that the band would not leave off, and they showed they 





were in earnest by commencing again. He went out to the band 
and addressed the mn who appeared to be the chief, with a 
request for the band to desist. The man rudely replied no, and 
the band continued to play on. He asked for the man’s name, 
the man replied he had no name, and then finding no other course 
open he sent for the police. After a short time the band ceased 
and went away. He followed and again asked the man for his 
name, and the man replied ‘‘ Devil, and you may go to the devil 
with me.’ He wrote down the reply, the band gan to jeer, 
and the man was most prominent in this mode of insult. He sent 
for a constable and gave the man into custody. While he was 
absent from his house two barrel-organ players came under his 
window and played, eee. a great nuisance in the street. The 
prisoner was the chief of a German brass band. 

The prisoner pretended that he did not understand English. 

Mr. Bingham said he felt no doubt that the prisoner very well 
understood all that had been stated. 

William Key, the butler, proved that he told the prisoner to go 
away for the reason stated by his master, but the prisoner 
refused to move off. 

Mr. Bingham, after the testimony he had heard, made no 
doubt that the band did continue to play. 

Prisoner : I tried to get the band to leave off. 

Mr. Bingham would not accept that answer, he believed the 
band continued to play after ~, were made aware that they had 
been requested to leave off. The prisoner spoke the English 
language, and he had no doubt he sometimes read the English 
newspapers, from which he would learn that street music as now 
carried on was a perfect nuisance, and, indeed, an increasin 
nuisance, encouraged possibly by some persons, for children an 
nurserymaids no doubt liked that kind of noise. But to men of 
business, this street music was an unmitigated — and to 
sick people an infliction cruel and intolerable. He hoped the 
law would soon be amended, and, considering the case fully 
established, he should inflict a fine of 40s. or 14 days. 








Theatnes, 
—l— 
PRICES, TIME OF COMMENCEMENT, &ec. 


AvpELPui.—Private Boxes £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 28.5 
Gallery, 1s. Half-price at nine o’clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 

AstLEyY’s.—Private Boxes, from £1 1s. ; Dress Boxes, 4s.; Upper 
Boxes, 3s.; Pit 2s. Gallery 1s.; Upper Gallery, 6d. Children halfs 
price. Second price at half-past 8. Doors open at half-past 6, com- 
mence at 7. Box-office open from 11 to 4, . 

Haymark £1.—Box-office open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 6s. each; Dress Circle, 
5s.; Upper Boxes, 3s.;-Pit, 2s.; Gallery, 1s. Second Price—Dress 
Circle, 3s.; Upper Boxes, 2s.; Pit, 1s.; Gallery, 6d. Private Boxes, 
Two Guineas and One Guinea and a-half each. A Double Box on 
the Second Tier, capable of holding Twelve Persons, with a furnished 
Ante-Room attached, can be obtained at the Box-office. price Five 
Guineas. Doors open at half past 6, commence at 7.—Second Price 
at 9 o clock. 

Otympic.—The Box-office open from 11 till 5 o'clock. Stalls, 5s.; 
Upper Box Stalls, 4s. Boxes, 4s.; Pit, 2s.; Gall , 18. Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 3s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, commence at half-vast 7. i 

Princess’s.—Dress Circle, 5s.; Boxes, 4s. ; Pit, 2s.; Gallery, 1s. 
Second Price—Dress Circle, 2s. 6d. ; Boxes, 2s.; Pit, 1s.; Gallery, 6d, 
Orchestra Stalls, 6s. ; Private Boxes, £2 12s. 6d., £2 2s. 0, £1 11s. 6d. 

SADLER’s WELLS.—Boxes, 2s, and 3s.; Pit, 1s.; Gallery 6d. Doors 
open at half-past 6, commence at 7. — ? 

_ Sono.—Stalls, 3s. ; Boxes, 2s. ; Pit, 1s. Half-price at 9, ‘ 

Srranp.—Stalls, 5s.; Boxes, 3s, ; Pit, 2s. ; Gallery, ls. ; Private 
Boxes, £1 1s., £1 11s. 6d., and £2 2s, Second price at 9 o'clock. Box- 
office open from 11 to 5. Commence at half-past 7. 

SranpaRD.—Lower Boxes and Stalls, 1s. 6d. ; Upper Boxes, 18,; Pit, 
1s.; Centre Circle on First and Second Tier, fitted up quite private, 2s.; 
Gallery, 6d. ; Family Private Boxes, £1 1s. and £1 11s. 6d. ; Private 
Boxes on Lower Circle, 3s.; Private Boxes Upper Circle, 2s. ; New 
Centre Private Boxes, 4s. 

: Surrey.—Boxes, 2s.; Pit, 1s.; Gallery, 6d. Doors open at 6, 





commence at half-past. Half-price at half-past 3. 
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RE-ORGANIZATION OF OUR MILITARY BANDS. 

Letters addressed to the Editor of the Naval and Military 

Gazette, by M. De Lara Bright. 
Letter I, 

S1r,—Perhaps this point requires as much consideration, improve- 
ment, and re-organization as most other departments; the whole 
system being as bad as itcan well be. Our musical corps require 
raising both in “ TONE,” FEELING, and Position, and to bring it about, 
we cannot do better than follow the excellent rules laid down by the 
French for their bands of the guard, and which appeared in the Moni- 
teur of September 27th. Within the last few days it has been further 
extended to the bands of the entire French army ; they, at all events, 
treat their bands as matters of importance. 

In order to support my views, it will be necessary that I give a few 
quotations from the said Moniteur. 

“The bands of the infantry of the Imperial Guard shall consist of 

1 Chef de musique (bandmaster), ranks with sous-lieutenant, and 
takes his meals at the table of lieutenants, and receives the mili- 
tary salute from the whole regiment. 

1 Sous chef (second bandmaster), ranks with adjutants (sous officers). 

5 Musicians of the first class, rank with sergeant-majors. 

10 Musicians of the second class, rank with sergeants. 
13 Musicians of the third class, rank with corporals. 
25 Eléves (pupils). 


55 Total. 

“ After ten years’ service, the bandmaster can claim the position, and 
advantages, of a lieutenant.” 

Each year, a special jury, appointed by the Minister-of-War, with the 
assistance of the Director of the “ Conservatoire ” of Music, examine the 
“ sous-chefs ” and musicians of the first class for the situations of band- 
master and second bandmaster, and those who pass the examination 
are divided into two classes. The bandmasters are taken, as much as 
possible, from the candidates of the first class, and the “sous-chefs’ 
from the second rank, and at the “inspection general” it is settled in 
each regiment, from the decisions of the bandmaster and the recom- 
mendations of the colonel (and from a list made out in their order or 
merit and proficiency). The “eléves” are selected to the third rank, 
the third rank to the second, and the second to the first. The band- 
masters are appointed in the name of the Emperor. The second band- 
masters are appointed direct by the Minister-of-War. The musicians of 
the three classes are appointed in the name of the Minister-of-War, by 
the general commanding the Imperial Guard. 

For continued misconduct they can be reduced in rank, and the mu- 
sicans of the three classes who are bound to the service, can be removed 
to a regiment of the line, to serve as eléves musicians, until they have 
eompleted their service. Then follows the compositions of the bands, 
as regards instruments, which, at all events, produces uniformity ; I de- 
eidedly differ with the small number of clarionets, only eight clarionets 
—~B flat—to a band of 56; I should consider 16 for that force rather 
under than over the mark. By the above it will be seen that the French 
treat their bands as though they were members of a scientific profes- 
sion, 

‘To commence with, we must: take the bands out of the hands of the 
officers, and place them under the authority of the Horse Guards. Then 
let Government allow so much per annum to keep up each band. In 
France it is 10,000 francs (about £400). 

Let but proper encouragement be given to our own talented countrymen, 
and we shall soon cease to draw upon foreign countries for our band- 
masters, At all events, we have one band, of which Englishmen may 
well be proud, which has—has long had—and will continue to have— 
a world-wide fame, so long as its present veteran chief presides over it. 
It is needless to say I mean the Coldstream Band and Mr. Godfrey ; we 
have here a good specimen of what an English bandmaster can do, and 
to what state of excellence he can bring a military band, Now, the 
main points of super-excellence in this band are: Istly. The fine 
our of the clarionets, and the evenness of tone, as though all were 
played by one mouth, and the flexibility of execution, which reminds 
one of the violins of an orchestra. 2ndly. Nice observation of light and 
shade, Srdly. Precision and style of delivery. 4thly. A faithful read- 
ing of the composer's intentions, which shows that a master mind directs 
the whole. Pity we have not a few more such bands. oe 

. B. 


Lerrer II. 
Sre,—The following plan might be followed :— 
istly. Set aside a portion of the Royal Academy, exclusively for in- 


struction in COMPOSITION, SCORING, and PLAYING MILITARY INSTRU- | 


ments. Place this under pminent PRoFessors, and let it be to all 


intents and purposes a NURSERY, from which to REORUIT our military. 


bands. : 


2ndly. Let the number of pupils be fixed at a certain establishment. 
Admit them free; and, whilst borne on the establishment, let them be 
clothed, fed, and instructed at the expense of ‘the country. 


8rdly. The preference of admission in all cases to be given to the sons 
of steady, well-conducted bandsmen (including those who may have 
left the service), and from this stream recruit our military tanks 3 but 
I do not by any means intend that this should interfere with the admig- 
sion of such as have not passed through this school—by all meang 
INDUCE TALENT TO ENTER, regardless from what source. 

4thly. Should any lad exhibit incapacity for the profession, let him be 
at once removed to make way for a more capable youth. 

5thly. At fourteen years of age—the pupil to be enlisted for twenty 
years (the country then gets value received for its outlay). 

Pooead Appoint no boy to a band (from the school) under sixteen years 
of age. 

7thly. Admit no soldier or civilian into a band, who will not enlist for 
Sifteen years. 

We shall then have some chance of maintaining our bands in 
efficiency. 

At present, our bands are treated as mere conveniences; not as 
essentials, and devoid of all system ; as a whole, our bands play Joosely, 
coarsely, and without finish—and why ? because the men are not a quarter 
instructed ; if he can blow his instrument, that seems all that is required ; 
but, readers, blowing an instrument, and playing it, are totally different 
things. There is no reward held out to him, and no offer of inducement 
to study it as a science and arrive at proficiency. Another evil is, their 
very small complement; another, in consequence of this smallness, the 
leader invariably plays principal first clarionet, and in many instances ia 
the only decent performer on the clarionet in his band. I contend that 
the bandmaster has quite enough to do in DIRECTING, without PLAYING 
a single note ; but necessity has no law. 

Having arrived at the main points requiring alteration we will now 
proceed to propound the remedy :— 

Firstly. Increase the strength of the bands. 

Secondly, Give the band INCREASED RANK, and further, PROMOTE 
them for AssIDUITY and TALENT. 

Thirdly. The bandmaster solely to conduct with a ddton; he then 
performs his vocation. 

This will work wonders. 

Fourthly. Appoint a commission of three musicians, of approved 
ability (who shall sit in London); their entire duty shall be to examine, 
and approve all candidates for the situation of bandmaster. They shall 
make their report direct to the Minister-of-War, who shall make out 
the appointment. ‘Foreigners shall be at liberty to apply; but the pre- 
ference to be given, when possible, to eligible; band-sergeants. t) 
advantage and wisdom of this step needs no comment. This same 
commission to go a round of inspection every three months, when they 
will visit and examine each military band, and make a report to the 
War Office. 

Our line regiments having at last been placed on a most respectable 
establishment (and it is to be hoped they will never be allowed to fall 
lower than two battalions of 800 men each per regiment). Now, if 23 
(i think it is) band was the allowance for a small regiment of 850 men, 
one of double that amount may reasonably double its band. My plan 
is to increase the band to 48 members, as follows :— 

1 BanpMasTER—TO RANK WITH ENSIGNS—TO BE TREATED AS A 
COMMISSIONED OFFICER—TO BE POSTED TO A REGIMENT FOR 
NOT LESS THAN 10 YEARS (REPEATED CHANGES, WHETHER OF 
MASTERS OR SERVANTS, HAVING A BAD RESULT)—AND TO BE 
RESPONSIBLE FOR THE EFFICIENCY AND IMPROVEMENT OF HIS 
BAND. 
1 BANDMASTER-EN-SECOND (ABOLISH BAND-SERGEANT)—TO HAVE 
THE RANK, PAY, AND PRIVILEGES OF A SERGEANT-MAJOR. gy 
5 Musicians OF 18ST CLASS—DITTO DITTO, COLOUR-SERGEANT, 
8 Ditro, 2ND CLASS—DITTO (AND STRIPES) OF SERGEANT. 
10 Dirro, 38RD CLASS—DITTO (AND STRIPES) OF CORPORAL. 
23 GRADUATES. : 


48 MEMBERS. ‘ 3 

Ithink few readers will object to my recommendation of RanxK for the 
BAND, when it is further taken into consideration, that they have No 
CHANCE Of BECOMING COLOUR-SERGEANTS, PAY-SERGEANTS, QUARTER- 
MASTER-SERGEANTS, and SERGEANT-MAJORS ; which would place them 
on the high road to a commission ; eventually to become QUARTER- 
MASTERS, ADJUTANTS, and even higher. 

There is an old saying “ Once a captain, always a captain.” I think 
a truer one would be “ Once a bandsman, always a bandsman.” 

Treat music but with the respect it merits, and we shall “speedily 
take our proper place amongst the nations.” 

A WELL-wisHER To THE Service, M. D. B. 


Lerrer III. 

S1r,—We will for the sake of argument, suppose my propositions to be 
carried out, At the first examination, the bands (as now constructed) 
will be found in a very funny state. Well, the first step must be to ex- 
amine the’ bandmaster, and, if not in all respects found com at 





once remove him, making him a fair pecuniary allowance for the loss of 
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his situation. The fault would not be Ais, but would ‘rest with those 
who appointed him. 

Incapable band-sergeants to have the option of retiring to their pro- 
per position in the band, or of joining the ranks as a sergeant. 

Incapable bandsmen to be removed to the ranks, 

Having set the house to rights, we will suppose the plan in full ope- 
ration 

At each examination, the bandmaster shall give in his report for the 
last three months, and will also recommend for appointments to the 
first, second, and third classes. 

The Commission will examine the candidates, and confirm or reject the 
appointments as they deem right. This will insure fair dealing. 

The examinations to be attended by a major and two captains of the 


iment. 
net the band does not progress to the satisfaction of the commission, 
remove the incapable bandmaster. 

Bandsmen, for repeated misconduct, to be returned to the ranks. 

The band to meet daily for practice from ten to twelve o’clock. 

The boys to attend a further course of instruction from two to half: 
past three o’clock, which shall be presided over by the second band- 
master. 

Bandmasters to have a retiring pension according to length of service, 

After ten years’ service as bandmaster, to rank as lieutenant, 

After twenty-five years’ service as bandmaster, to rank as captain. 

IT would have a portion of the band instructed in the use of the tourni- 
quet and other duties of a like nature (for this allow them extra poy), 

° 


_ Such information will make them valuable assistants on the field 


battle, and to the surgeons of incalculable service when it is over. 

One would think that the martial strains of a military band would be 
of greater use on service even than on home duty, as a means of enliven- 
ing, invigorating, and occupying the men whilst in eamp, and on the 
march (the French ai least think so) ; yet when our cavalry went to 
the Crimea, their bands were broken up and the men returned to the 
ranks. The infantry, I believe, retained their bands, but at the most 
reduced limit—and they left their books at the depdt. 

I hon now give you my model for the composition of our infantry 
ands :— 


1 Bandmaster (to conduct with a] [4 bassoons. 


baton). 4 horns (valve). 
1 E flat piccolo. 2 cornets-d-pistons. 
1 flute. 2. trumpets, 
2 oboes. 


4 irombones (3 tenor and 1 bass). 
3 euphonions (1 solo). 
1 serpent (to accompany the 


2 clarionéts, E flat. 
6 ditto, B flat primo. 


4 ditto, B flat secondo. wood), 
2 ditto, B flat third. 2 sax horns (contre basse), 
2 ditto, B flat fourth. 2 side drums. 


2 corno bassettos. 1 drum and cymbals. 
Total, 48 

Now, one important advantage would be gained by a uniform organi- 
zation of our bands. It would cause the music, scored and published 
for a particular band, to be applicable to every other band in the service, 
and thereby save an immensity of time to a bandmaster, which at. pre- 
sent is taken up in re-arranging published music, not scored suitably for 
his band: for instance, an arrangement for a guard’s band, or a 
continental one (with its 4 horns, 4 bassoons, 4 trombones, 4 trumpets, 
&c., &c.), would not do for one of our small “line” bands, with its two 
horns, one or two bassoons, one or two trumpets. 

It would further produce a demand for published military music 
(overtures, quadrilles, marehes, &c.), and ere long a bandmaster would 
cease to require to arrange, except, may be, some novelty, which he 
might desire to produce with his own band. I would suggest that all 
bands adopt “cards” when marching, the great advantages of which 
should be manifest. It certainly enables them to play a variety of pieces 
of considerable length, which it would be impossible to get off by heart, 
thereby saving both time and trouble, which might be far betier em- 
ployed 3 and what.can be advanced against“ cards,” I-should like to be 
informed, 


A WELL-WIsHER TO THE SERVICE, M. D. B. 








ANNOUNCEMENTS FOR THE SEASON, 

June 12.—Concert for the Indigent Blind, Hanover-square Rooms. 

ee Gresham Lecture on Music, Gresham College. Basinghall-street, 7. 

» 14—The Misses M‘Alpine’s concert, Hanover-square. 

ve Herr Deichmann’s concert, Willis’s Rooms. 

ia Miss Dolby’s soirée, Willis’s Rooms. 

s New Philharmonic Society, concert, St. James's Hall. 
» Herr Jansa’s matinée, Hanover-square Rooms. 
” 
» 


Madame Anichini’s matindée musicale and vite champétre, Campden 


House. Kensington. 
» 15.—Musical Union matinée, St. James’s Hall, 34. 


* Her Majesty’s Drawing-room. 

» 16.—Crystal Palace, second flower-show. 

2 Réunion des Arts’ soirée, Becthoven Rooms, 8. 

in Mr. Hullah’s concert, St. Martin’s Hall,.s. 

» 1%7.—Crystal Palace, flower-show continued. 

» Almack’s second ball. 

» Miss Laura Baxter’s concert, Hanover-square Rooms, 8. 
» 18.—Mr. Pratten’s matindée, at his house. 

_ L. Ries’ concert, Willis’s Rooms, evening. 


» 21.—Philharmonic Society’s sixth concert. 
» 21.—Mr. Benedict’s concert, Her Majesty’s Theatre. 


ya Grand ball in aid of the funds of the Cambridge Asylum at Willis’s 
Rooms. 
= Mr. Benedict’s concert, Her Majesty’s Theatre, 


» 22.—Musical Union matinée, St. Jdmes’s Hall, 34. 
» 23.—Royal Botanic Society’s Exhibition, 2. 


i Crystal Palace, Concert of the Children of the Tonic Sol-fa Asso« 
; ciation. 
re Royal Academy of Music, by command, St. James’s Hall. 


» 2&—Herr Kuhe and Madame Bassano’s matindée, Hanover-square Rooms: 
» 26.—Miss Arabella Goddard’s matinde, Willis’s Rooms, 3}. 
» 26.—Miss Arabella Goddard’s matinde, Willis’s Rooms. 
» 2%.—Herr Reichardt’s matindée, Hanover-square Rooms, 
» 29.—Musical Union matinée, St. James’s Hall, 
» 380.—Vocal Association concert. 
- Réunion des Arts’ soirée, Beethoven Rooms, 8.. 
July 14.—Réunion des Arts’ soirée, Beethoven Rooms, 8. 
» 24—Signor Andreoli’s matinée, Marchioness of Downshire’s residence. 
» 28.—Réunion des Arts’ soirée, Beethoven Rooms, 8. 
Aug. 7.—Crystal Palace, summer poultry-show, 
»  %—Crystal Palace, summer poultry-show. 
» 10.—Crystal Palace, summer poultry-show. 
» 11.—Orystal Palace, summer poultry-show. 
. » 81—Birmingham Musical Festival. - 
Sept. 1.—Birmingham Musical Festival. 
»  %—Birmingham Musical Festival. 
» 7%~—Leeds Musical Festival. 
»  9%—Leeds Musical Festival. 
»  %—~-Leeds Musical Festival, 





ANNOUNCEMENTS FOR THE WEEK. 


Tus DAy.—Miss Chatterton’s concert, Willis’s Rooms, 8. 
The Misses Mascall’s concert, Hanover-square Rooms, 8. 
Concert at St. James’s Hall, 8. 

Il Trovatore at Her Majesty’s Theatre, 8. 

Monpay. — Philharmonic Society’s concert, Hanover-square 

Rooms, 8. 
M. Blumenihal’s concert. 
Morning Performance at Her Majesty’s Theatre, 1}. 

Turspay.— Mr. Allan Irving’s concert, Hanover-square 

Rooms, 3. 
Luisa Miller at Her Majesty's Theatre, 8. 
Mr. Frank Bodda’s concert, Hanover-square Rooms, 8. 

Wepnespay.—Chiswick Féte. 

Herr Pauer's soirée, Hanover-square Rooms, 84. 
Concert at St. Martin’s Hall, 8. 


TuurspAY. — Madlle. Valentin’s concert, Hanover-square 
Rooms, 3. sae nad 
Madame Henrie and Miss Stevenson’s coricert, Hanover- 
square Rooms, 8. 
‘Chiswick /éte. 


Frmay.—Mr. Henry Leslie’s Choir, concert, St. Martin’s 
Hall, 8}. 
Crystal Palace opera concert, 3. 





ORGAN 
—o— 


A new organ has been built for Leighton Buzzard Charch, by 
Bevington and Sons, containing the fo! stops :— 


Great OrGay, CC to F, 
Pwelfth 








Open pason oe ff * * 8 feet. q * * ee ia fe $ feet. 
on aoe wih te nieve: : a ee Pe wee OW 
Sto diapaso 88 ” seq] 

Sree a eet. Gt) os ae ee 8 oD Trumpet .. .. «+ «+ «© 8 » 
Principal... .. oe oe oe & wy 


St Age FA gy ON, at 
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SWELL, C to F (keys extend to CC) 
Double diapason (wood).. .. 16 feet.{ Mixture, 2 ranks, 
Open diapason .. .. .c of 8 9 Cornopean.. 
Stopped diapason (wood) .. 8 ,,° Hautboy .. 
Principal .,. ee 


ee ce » 
Cuorr, CC to F. 

ee «- 8 feet, Principal .. «2 <a > 

we } 8 Flute (open wood, C) .. 

oe ” Cremona (fid.G) oe 

PEDAL, CCC to E. 

Open diapason .. .. «. . - 16 feet, 

THREE COMPOSITION PEDALS, 


Full organ. | Diapasons only, 
Diapasons and priucipals. 


COUPLERS, 
Swell to great. : | 
Great to pedal. 


Tremulant movement in great organ, 
Total number of pipes, 1225. 

The organ is enclosed in a handsome Gothic case, stained old 
oak, with gilt pipes in front. 

The orgar. is to be erected in a gallery surmounting the screen, 
with the construction of which gallery Messrs. Bevington have 
been entrusted, in order that the requisite harmony might be 
observed between the case of the instrument and the adjacent 
woodwork. The choir organ has been an afterthought on the 
part of the church authorities. The organ was originally pre- 
pared for it, but no order was given for the preparation of the 
sound-board and the insertion of the pipes until the 21st ult. : 
and between that day and Tuesday last the choir organ was sup- 
plied, Mr. Hallett Sheppard giving a performance on the instru- 
ment in its complete. state on that evening. The following was 
the programme :— 


Bearcians (0) Base 
op iapason, bass 
Ditto, treble (wood) 


Choir to pedal. 


Organ sonata, No. 1 
Benedictus (Requiem) 
Passacaglia oe 
Quartett in G minor 
Offertoire (op. 34) .. ee 
Prelude and fugue eo 
Overture, Athalie .. oe 
Andante (ninth symphony) 
Fuga, C minor oe - 
Andante (first symphony) 

Pastorale .. oe oe oe oe 
Chorus, O Father, whose Almighty power 
Overture, I! Tancredi 


an “es Mendelssohn. 


Spohr. 
Léfebure-Wely. 
Mendelssohn. 
Handel. 
Mozart. 

Bach. 
Beethoven. 
Gordigiani, 
Handel. 
Rossini. 


(first movement) . 


ee ee ee 


The great organ is very brilliant, and the swell is very good, 
though it is to be regretted that the compass of this manual is not 
complete. It is intended to inaugurate the instrument on Wed- 
nesday next, and we hope to hear of its giving entire satisfaction. 


A new organ, for the Cathedral of Longuna, Teneriffe, has 
been erected by the same builders. The instrument is enclosed 
in a handsome case of Grecian architecture, decorated in gold, 
with gilt pipes in front, containing the following stops :—~ 
GREAT ORGAN, CC to F, 

ee Se | eee 

oe” Fifteenth ... 2. sc es 
crea) 8 ranks. 
Doublette, 2 ranks, 
THUMBS | o65 ve" ee! oe 
Clarionet (fid.G) .. . 


Open diapason .. 
remem jp Fit 
PI a@pason .. « 
Olarabolia(mid.c) :. 2. $8 
Suabe flute(C) .. . .. « 4 
ROME TU). 0s cs <0 os © 
Pe eee 4 


SweE.1, CO to F (key-board extends to CC). 
se age diapason.(wood).. .. 16 feet. | Principal .. 


«- 8 feet, 


oe ” » 


HADOROD cc ce ce Pibe Bugg Mixture, 3 ranks. per 
Stopped diapason (wood) .. 8 ,, Cornopean.. «. «. 
PEDAL, CCC to E. 
Open diapason .. 16 feet. 
Four CoMPosiTION PEDALS TO GREAT ORGAN. 
moe aS. 
Courting MovEMENTs. 


Swell to great. Octave up great. 
Pedal to great. | . 


Total number of pipes, 1121. 


Also by the same builders, a new organ for Tedworth Church, 
near Marlborough, Wilts, the sole gift of Mrs. Asheton Smith, 
of Tedworth House. Mr. Henry Bevington presided at the 
opening of this instrument. 





The same firm recently completed a new organ for Milford 
Church, near Rugby, Warwickshire, which was opened by Mr. 
S. Poole, of Kenilworth, on the 16th inst. 


A new organ, by Kirtland and Jardine of Manchester, was 


"|opened on the 23rd instant, at St. Michael’s Catholic Chapel, 


Clitheroe, Lancashire. The Catholics of Clitheroe, having long 
felt the great necessity of possessing an organ on a scale correspon- 
ding with their imposing place of worship, at the commencement 
of the present year unanimously resolved to erect one adequate to 
the performances of the services of their church, and in apprecia- 
tion of the high talents of the gentlemen who have so long pramded 
over and conducted their musical services. To effect this object 
the committee corresponded with several eminent metropolitan 
and provincial organ builders, and ultimately decided that Messrs. 
Kirtland and Jardine of Manchester, should be intrusted to carry 
out the wishes of the congregation. There are four combination 
pedals of double action. The swell is made on the Venetian prin- 
ciple, with graduating action. The mechanism of the organ is 
constructed throughout on the simplification system, introduced 
by Messrs. Kirtland and Jardine. The tremulant is made from 


designs by Cavaille Coll, the celebrated organ builder of Paris. 
GREAT ORGAN, CC to F, 
Open din ASON se os ve oe on | 
Oppe: ason « . oe 
Principal " 


Twelfth '.0. oe 6a te 
“ Fifteenth es .. + 
ee co .ee oc sa © @ 
Cuore, CC to F. 
ee 8 feet.| Viola di ba (C).. 
8 Clear flute(CO) .. 
} - Clarinet (G) 


SWELL, CC to F. 


Bourdon.. .. me -. 16 fect.{ Mixture, 2 and 3 ranks, 
Spitalibte oo, os 0 <6) Aap Cornopean.. «+ os «- 
edact .. o. «- ae ve | 


Dulciana .. oe oe 
Stopped diapason (bass) 
Stopped diapason (treble) 


ee 
oe 


Oboe (C) oe es oe oe 
Gemshorn .. «. re, sae Tremulant.. .+ 
WUBOTED, 1c ce ce etna ae 
PrEpAL, CCC to E. 
Open diapason se o« 16 fect. 


CouPLERS. 
Swell to great. 
Choir to great. 
Swell to pedals, 


Great to pedals. 
Choir to pedals. 


A new organ was also opened on Sunday, the 23rd ult., at the 
New Jerusalem Chapel, Radcliffe, built by Kirtland and Jardine. 


GREAT ORGAN, CC to F. 
amie ye we wees oe (ORR peietene (0) ‘ 
to i on, bass .. rincipal .. 

Clarabella, treble sult}! oof iitpeenth °° 

SWELL, C to F. 

8 feet.| Fifteenth .. 
Oboe 


co cc 8 45 oe 


Open diapason .. .. 
ree | japasoOn +e 


Principa’ of 

PEDAL ORGAN, COC to E. 

Bourdon .. " ee eo 16 feet. 
CouPLERS. 

Swell to great. | Great to pedals. 


Four composition pedals, &c, 


Also, a new organ at St. Mary’s Chapel, Arley, Cheshire. 
‘ GREAT OrGaN, CC to F. 
i se ee ee e+ 8 feet.| Principal .. .. 
Stopped ispason Jee ee OS 5 Wald flute (C).. 
Dulcana wo ce oe pee) 00 Binge Fifteenth .. «. . 
SwELL, C to F. 
Open diapason .. .. «+ + 8 feet.| Fifteenth .. .. 
i ve ae eee Oboe .- os se 
Prine oe ; Tremulant. 


Principal oo ce ce oe 4 
’ PEDAL ORGAN, OCC to E. 
Bourdon .. «+ oF «+ +. 16 feet. 
CoupLERs. 
Swell to great. | Great to pedals. - 
Four composition pedals. 
Oak carved case. 


Sr. Brive’s, Fizer Srreet.—Mrs. Martin, daughter of the 
late Samuel Wesley, and pupil of Vincent Novello, has been 
elected organist of this church. Mrs. Martin has for some time 
held the same situation at St. Ann’s, Blackfriars. 
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Provingial, 


LEEDS.—On Monday last, Mr. Burton gave his fifth choral 
and orchestral concert in the Music-hall, letaee a respectable 
though limited audience. The principal orchestral work was 
Beethoven’s symphony in C minor, which was performed gene- 
rally with great credit, although there was a want of steadiness 
in the trio and triumphal march forming the finale. A good 
chorus of about sixty voices sang some part-songs with remark- 
able vigour and effect, thus proving that in Mr. Burton (the 
conductor) the Leeds Festival Committee have secured an 
efficient chorus-master. The principal vocalists were Miss 
Whitham, whose singing of Mozart's ‘* Non temer ’’ was highl 

creditable ; Miss Crosland, and Mr. Westmoreland. Mr. J. W. 
Sykes, R.A.M., played a violin solo with gceat taste and fine 
execution. At the conclusion of the concert, several members 
of the orchestra adjourned to the Griffin Hotel, where Mr. G. A. 
Smith (one of the indefatigable hon. secretaries to the Leeds 
Festival) presented to Mr. Burton, on behalf of the subscribers, 
a handsome timepiece, as a token of regard for the part he has 
taken in the cause of music in Leeds. 

Lzeps Musican Festivat.—The arrangements for this festival 
are progressing admirably, and there is no doubt that the event 
will be recorded in the annals ot Yorkshire as one of the most 
successful affairs for the year. Her Majesty will formally 
a oy the new Town-hall on the 30th or 31st of August. 
Mr. Fred Spark, of this town, has been appointed secretary to 
the festival. 

MANCHESTER.—Bewie Vur ZootocicaL GarpEns.—The en- 
terprising and spirited managers of this gigantic establishment, 
who have for so many years catered for the amusement of the 
Manchester pleasure-seekers, and those of the surrounding dis- 
tricts, have good cause to congratulate themselves on the increa:- 
ing popularity and patronage of their entertainments during the 
past week. The vast improvements and alterations which annu- 


ally take place, will shortly render ‘‘Belle-Vue"’ one of the 
most attractive and truly deli 


added to the already commodious grounds since last season, w'th 


numberless changes in the disposition of wa'ks, floral beds, rivu- 
the lo f The “sa ; oe using Whit 
vers of aquatic sports. num visitors during Whit- 
sun-week tee boas estimated at not less than 90,000. The spacious 


lets, &c., besides an immense lake, co’ 


dancing-hall, most elaborately decorated and painted by Messrs. 
Denson and Sons, one of the finest in England, increases in 
attractions, one of the chief features. of whi 


orchestra for quadrilles, &c., after the fireworks, conducted b 
Mr. Ambrose ¢ 


r ful retreats of summer enjoyment 
in the provinces. An extension of five acres of land has been 


is the admirable | like 


make a great display of our unity. The music! of course was to be 
endured pro tem, but certainly the moral feeling of the society was 
harmonious, and so I stuffed my ears with imaginary wool. Aftor 
giving four concerts in this manner I invited a general meeting for the 
more complete organization of the society, and a committee has been 
formed, and rules made, one of which expresses the feeling of tue 
society with regard to unity of feeling, as necessary to general improve- 
ment. 

Amateurs are often such an ignorant lot (at least here) that, as you 
may suppose, the self-sufficient amongst them wished to commence the 
old thing over again. This, however, I so strenuously op that I 
succeeded in getting rules passed that the society will, 1 think, find 
better than any that local experience could have furnished, being taken 
principally from those of the Vocal Association. 

A working man and an apprentice amongst us “ stuck out,” as 
termed it, against the clause giving the conductor the whole musical 
arrangements, thinking that the Committee stould have a voice in 
making a programme. This of course could not be allowed. 

Thus you will see that affairs have been in a pretty state, and, that 
something in this way was much needed. 








CORRESPONDENCE. 


—o— 
ORGANS AND PEDAL PIPES. 
TO THE EDITOR OF THE “MUSICAL GAZETTE,” 


Dear Sir,—The “ Fiddle-G-Swell-no-Pedal-Pipes-and-Short-Octave” 
generation is so near the grave that it might be left to d’e in peace, 
but it is natural to animals to illuse the aged and infirm of their 
species, therefore I beg you to e'low me to give the dving Least a kick. 

Iwreadirg the extracts given b «Pedal Pipes ” in your last, I con- 
fess I think there is some ground for the charge agaist oi sanists, of 
drowning the manuals with ‘their pedal pipes, in soft pasisg . But 
how can it be avoided when the only pedal stop given us is a large 
scale open diapason. The remedy is to be found not in taking away 
from, but in adding to, the pedal organ, Of course, every good-sized 
church organ ought to have one or two soft 16-feet pedal stops, and a 
soft 8 feet. But if there is nothing of this kind,the poor organist has 
no choice between drowning the soft passage with his “bumping scale” 
— , or having ro bass. ‘This is the failing of many of the old 
cathedral organs, Take St. Paul’s, for insiance. Now, nobody is $0 
cruel, I hope, as to wish father Smith’s lovely-toned pipes to be melted 
up; but why no make the best use of them ? Ret are no soft we 
or 6- pedal s—no pedal reeds—no 8~ pedal coupler (I am 
speaking of the key -boards used daily, not those at the west front of 

e organ)—no doubles ; now please tell me how can a soft bass be 
obtained ? And the worst part has to come; the one stop on the 
pedals is in the upper octave of the 32-feet pitch, and the lower octave 
of 16-feet pitch. Perhaps the author of Mg ens would 
ike the organ which. has organ, one sharp. I should 
like io capeinte twelve “ GS-NPP&-8.0.” adim‘rers, and have 
| them r.mmed into the lowest octave of a trombone 32-feet, then set 


e 
enraged to ‘ his scales, so that (if ble) th t 
BIDE (Isle of Wight)—On Wednesday lat M-. Holloway, the | shot vt ike sky-rocet, and moot the fate toy s0 ehly deseo 
able conductor to Ryde Musical Union, delivered a lecture falling headlong among pipes of the spi species, 
before the members and friends of the society on ‘‘ Mozart and| Hoping very much you will admit a poe ah 
his Works.”” The lecturer was assisted by several members ot am, Sir, 
the society, who performed selections from this enchanting com-| ae - 


Mr. ows idadllyr quve Rei sbevieu-ax thie conti tp 


benefit the funds of the society, and we hope that the improving | gallery 
isplayed in sn increased: attention | 


taste. of its members will be 


to the works of the more ical composers. 








oun naire oF aig cnrrespeadence that. may reach us 
subject. ne following is portion. of an. ‘received ft 
indefatigable professor in a provincial town. 














if 


Taw Means or Exit ar Covuent-carpew Opsra-no0vss.— 
comes ae ah tary one entrance and staircase can suffice 
for access to the different classes of seats of the amphitheatre and 


) to 
sin the winter season—to have had 


the 
oe on Be Oe We lave reason 
er, that in these matters the architect has had 
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manner which would leave little to be desired. . As to the 
arrangements existing, generally, at the London theatres, our 
opinion as tothe want of thought on the part even of the public 
themselves, is well known; and we need hardly now: recur to 
facts which have justified our apprehensions. e means of exit 
from the pit at Covent-garden, we believe, will be found especially 
provided.—Zhke Builder. 








OUR SCRAP BOOK. 
—~— 


Mosicat Norges AND THEIR VauuE.—An eminent statistician 
has just prepared a very elaborate report on the subject of 
vocalists’ salaries, in which he calculates the value of every note 
they sing, and gives a table showing the cost price to the mana- 

er (roulades and fioriture apart) of the best known phrases.in 
the tenor and soprano parts of the most popular operas of the 
day. The tenor’s salary is put down at £4,000 a-year, or in 
that ratio, and it is Me that he sings seven times a-month, 
or, on an average, nearly twice a-week. He figures, then, 
in eighty-four representations in the course of the year, and 
receives nearly £50 for each performance. Now, according to 
M. Berlioz, who invented this system of computation, a good 
tenor’s part, such as that of Arnold, Elvino, or Manrico, con- 
sists, on an average, of some 1,000 notes or syllables; but as 
two or more notes are sometimes sung to one syllable, the 
author of the report will take the number of syllables. For 
each syllable, then, the tenor will receive the sum of a shil- 
ling, and at the close of the evening’s performance his bill might 
be made out after the following fashion. We will suppose the 
opera to be La Sonnambula :— 





FStll” gow 000s 5000s 00 csiic cece Mile Ges 
“So” PTOeTTIEIOT ITY CEE Yb CREPE ITE 
“Gently o'er ME” cecccececscescwcceve 
“ Stealing ” f 
“Memory will bring back 


Total 0 16 
As a very fair soprano may be found for £3,000 a-year, Amina’s 
notes will come somewhat cheaper, and in fact will not be found 
to a than ninepence a-piece. Still that, as times’ go, is 
not bad. et, 
The prima donna’s bill then would be somewhat as follows :— 
“Do” ‘ 0.0.9 
S NOt” 2. cacccecccesecececccscosecsee;,0 30 9 
“Mingle” .. ccccccccceccccccceseccce 
“One human? » 2... cecccccecccccces ee 
Feeling ” .ccccccccececccvccccccecce 


ik feat 


COP PEO EE EH OH EEE EH HE SE EEO 


\ 
Total ..ssceseceeeee O 6 9 

If we take into consideration the number of seconds necess 
for singing these notes, the result appears still more wonderful. | 
As the tempo of the soprano’s air is much more rapid than that of 
the tenor’s, she gains her six-and-ninepence in less time than it 
takes him to earn five shillings; but taking one air with another, 
and allowing for the increased velocity with which the conductors 
every year take the quick movements, it may be said that the 
tenor gains at least thirty pounds an hour or ten ‘shillings ‘a- 
minute, counting the time that he is actually engaged in the 
emission of sound. 

The poor prima donna is not so well paid, but she can, never- 
theless, gain her pound every three minutes very comfortably.— 
(The Welcome Guest.) si 





GRAND FETE 

Gardens, on Wednesday, 
and on Thursday, June 10, 
the libraries, music-shops, 


Gxhibitions, &. 
(Continued.) 


MR. ALBERT SMITH 


has the honour to announce that MONT BLANC 
is OPEN for the SHASON. The route of‘the 
tour is as follows: — ‘The Rhine Panorama, be- 


of 5s. Tickets at 3s, 6d. 
Regent-street. 


on 9, Tickets 5s. each; 


and seedsmen. Fellows m: 


at) the Chiswick | Qhextrical Announcements, 


—o— 


ROYAL PRINCESS’S THEATRE.— 
Mr.and Mrs. CHAS. KEAN respectfully inform the''' 
public that their ANNUAL BENEFIT will. take ,j 


ickets 2s. 6d.each. At 
principal nurserymen 
purchase any number 
» up to May 30, at 21, 





‘tween Cologne and Heidelberg, forms an Intro- 
duction, before the actual journey, which takes 
the travellers through the Bernese Oberland, by 
Zurich, the the Lake of Lucerne, the Jungfrau, 
the Great St. Bernard. and Geneva, on to Chamouni. 
The Ascent of Mont Blanc, as before, forms the 
Entr’acte. The second part is entirely devoted to 
— and the adjacent points of interest. 

he representations take place every evenin, 


Shrewd intelli 
pictures, liberally supplie 


day and Saturda; 
$91, near Exeter Hall. 


OKEY’s PARIS, PARISIANS, &c. 


mt remarks, anecdote, dioramic 


German well given, excellent piano music.’”—Morn- 
ing Herald. Evenings (except Satur 
mornings at 3.—Strand Room, 


lace on Saturday, June’ 12th, upon whic! 
zion Shakspeare's play of THE EROHANT OF 


VENICE will be produced with the same spenreny i 
of detail and historical correctness that have marked ; 
the previous revivals ‘at’ this’ theatre. “In conse- © 
quence of this arrangement “King Lear’? will be ' 
repeated four nights more, and then withdrawn, to 
make room for “The Merchant of Venice.” “ 

Lear,” Friday, Saturday, Monday, and Wednesday. 


d portfolios, French and 


> ats. Tues- 








foxoept Saturday), at 8 o’clock, and on Tuesday an 
aturday afternoons at 8 o’clock. The Box-office is 
open at the Egyptian Hall, where stalls can be se- 
cured without any extra charge. 


MADAME TUSSAUD’s EXHIBITION. 


Mr. SANT’s fr 
describing the Battle of 
woul 2 Windsor Castle, 
of H. 





THE BATTLE OF BALACLAVA— 
eat PICTURE, the Earl of Cardigan 


H. the Prince Consort, the Prince of Wales, 


Eom 
Balaclava to the Royal esire) 
and containing portraits 


‘Full-length portrait models of H.R.H. the Princess 
Royal, and H.R.H. the Prince Frederick William of 
Prussia are now added. Admittance, 1s.; extra 
room, 6d. Open fromt1in the morning till 10 at 
night. Brilliantly illuminated at 8 o’clock. 


MR. and MRS. GERMAN REED (late 
Miss P. Horton) will REPEAT their ENTERTAIN- 
MENT at the Royal Gallery of Illustration, 14, Re- 
| eet eg every evening, (except Saturday,) at 8. 

aturday afternoon at 3. dmission, 1s, and 2s. ; 
stalls, 3s.; secured without. extra charge at the 
Gallery, and at Cramer, Beale, and Co.’s, 201, Re- 
geont-street. 





Prince Alfred, Prince Arthur, the Princess Royal, 
the Princess Alice, the Princess Helena, the Princess 
Louisa, the Duchess of Wellington, the Earl of 
Cardigan, and Lord Rivers. Is now ON VIEW 
from 10 till 5, at Messrs. Henry Graves and Co.’s, 
6, Pall-mall. 


MUNICH GALLERY of ENAMEL 

PICTURES.—This rare COLLECTION, the works 

of Wurlitch, Chas. Deininger, Langhamer, Miller, 

Schade, Proschélde, and Meinelt, is now Exhibiting 

at No. 2, Frith-street, corner of Soho-square.' Ad- 

 onggey, 1s. to those not presenting cards of invita- 
on. 








ROYAL BOTANIC, SOCIETY, 
REGENT’S-PARK. 


AMERICAN PLANTS.—The next EXHIBITION 
of PLANTS ( ), Flowers, and Fruit will 


e place on . June , When..they- ate 
expected. to ‘beri fine condition. Tickets to be 
ed at the Gardens only by orders from Fellows 

or Members of the Society, price 5s.; or, on the day 
of a Sa 7s, 6d. each, The gates open at Two 





GREAT GLOBE, Leicester - square. — 
LUCKNOW and DELHI. — DIORAMA of the 
Pulasen Tend Bortibsenions-es dia SC auace on, 
Toda  Diccane of the Cities.of, arith Views of 
tta, , Agra, and Scenes of the 
Doran Ne nee a eM at 3 ands o'clock, 
hig sei whole building, 1s. 


* al 





Zoological Gardens, nt’s Park.— 
The above GARDENS are OPEN daily. Among 
the recent Seg be LS ar es and a 
new | , from Mazatlan. ion, 1s.; on 
Mon nee, 48 





BURFORD’S LUCKNOW and DELHI. 
Panorama.—Now OPEN, these magnificent VIEWS, 
showing all the ti interesting localities of the 
recent fic conflicts, and the enchanting scenery. 


The Bernese Alps are also % , from 10 t' 
dusk. py maton One Shilling to —Leicester- 
square. 


F j to 
conclude with PLUTO AND ERPINE. . 
Unequal Match will be performed every evi 
next week (Wednesday excepted), when, in conse- 
quence of inquiries, Mrs. Charles Young will 
sppear, for that night only, in the character of Julia, 
in The Hunchback; Helen, Miss Reynolds. ; 





ROYAL SURREY THEATRE, ° 
Unprecedented Novelty and Attraction.—In conse- -' 
quence of the rebuilding of the Adelphi Theatre; Ge 
entire ADELPHI 


COMPANY (spfo Mansesr 
Benjamin Webster, Directress,’ Madame deste) ' 


-| will give a series of TWELVE PERFORMAN 


at the Surrey Theatre, commenci Monger, June 
7. Mr. Benjamin Webster, Mr. Wright r. Paul 
Bedford, Mr. C. Selby, Mr. Billington, Mr. Garden, 
Mr. C. J. Smith, Mr. J. Bland, Mr. Marsland, Mr. 
Sanders, Mr. Romer, &c.; Madame Celeste, Miss M. 
Wilton, Miss M. Keeley, Miss Arden, Mrs. Bill 

Mrs. Chatterley, Miss Kate Kelly, Miss 

ben ml particulars in future bills and advertise- ise 
ments, j 


Great, National Standerd Theatre, 
horedi —This ning Saturday): rT. 
Su zat neh chars aay ot Ophele 











NOW, OPEN, ihe SHOOND, ANNUAL 
LRLBS of CONTEMPORARY 


‘Admission 1s. —114, 


y «93 AD 58 
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